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Abstract

B paper presents an idea of feminism without illusion. Basicallys. feminism is
S Cenain mainstream feminists and humanists, under specified mnd:fu}gs strongly

that women's experiences in personal and social life are notrbnghb Fﬁm sand
Their role as a mother, daughter and sister might have been duI}k‘re:.'p But it
oman as a person has hardly been respected and allnwe.qi o ¢n;o}\‘“@*ﬁ1ﬂ -fledged
ran dl,lt.mpl will be made

mndltmns social strata

- =
T
s oo *fn.r-:d to the lifestyle of man. Through this research

wese = oministic perspective to women's experiences, blqlu

Ser ssvchological functioning to present a cmnalnwuva"‘p wnm»::n society and their
5irt;:* These constraints have been fully depicted in’ *u’ﬂ.n %mﬂth theories. In today’s
wen are taking new (in traditional h::rnum)logry bold} qsie:ps, cnmpand to their traditional
ws impetus women's studies, pamf.ular]}"fernmmm. which has taken various turns from

1. Thus, a new perspective is 4 must (o Took i in this matter seriously which will present

-

cwithout illusions.

Key Words: feminism, illusion, patriarchy

irrational demands of man, made them feel
miserable, insulted, side-lined and stretched.
They even experienced themselves as a mere
tool and outsiders even in their own (two)
families that of their parents and in-laws.
This subversion makes women restless and
determinately enforces them to strive for
their human identity and impetus feminism,
Feminism may miraculously reward.
Susanne Kappeler (1986:219), “Part of a
feminist strategy must be the elaboration of
a concept of community that differs from
male  bonding commodities and
enemies.” It is generally accepted notion
that men's power and attitude towards
woman 15 the root cause that initiated
feminism. Lynne Segal (1987 :69),

Ceneept of Feminism

\ feminist history }ughllghtﬁuw cq_n:ept

ninism, worn:n s» maﬂ;or 1551:331‘ and
“igey, and(° \.nthar \allied aspeets.
a1 a guﬂﬁ’ Jf wu;mn s life which
urrym s identity as a
tcraj,e that she must enjoy a

fstyln:: without pressures or
) ﬁlpn false conceptions that
o alibitantially affect her life. Feminists
' ungly refute a wrong notion that woman,
&0 nubordinate,
i lrrenpective of her priorities, attitude,
wilie) und abilities. This restricted life, in
vl they were and are enforced to follow
Hinlly and rigorously) the unhygienic and

must offer services to
over
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maintains that the “uneven, sometimes
widening gap between what feminism had
seemed 1o promise and women's still
vulnerable, and for some mereasingly
impoverished, position in the world, fits
most neatly with a biologistic and fatalistic
interpretation of the inevitability of men’s
power.”

Etymology

As this paper explores the idea of

teminism without illusions, it is essential to
understand basic concept of feminism and
ifllusion. We will not study about word
feminism, the word feminism but the term
feminism. Feminism, in pgrammar. is &
mass/uncountable noun, It is derived from
French féminisme. According to online
Cxford  Dictionary feminism  is  “the
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advocacy of women's rights on the ground™

of the equality of the sexes,™ It I‘urth::rﬁtat-:-s

“The issue of rights for women ﬁmt hmams:'

%
prominent during the French a ican

revolutions in the Jate ¢1ghtggn mnturjr I

Britain it was not until the qf:rge >eqce nf{he
suffragette movement m l{e it xnmeLEe nth
century that them{was significant pohitical
change. A secup{i Wwaye" of ferfiinism arose
in the 196{].5, Wﬁh an 51
Slbli.rhﬂﬁc% anuna'hﬁgures included Betty
Ericd Germama reer.” According to
C umﬁr m’ anw;;: feminism is “the
belief wmw.ﬂn should be allowed the
same nghts, power and opportunities as men
and be treated in the same way, or the set of
activities intended to achieve this state. She
had a lifelong commitment to feminism.”
Further, according to Cambridge Advanced
Learner’s  Dictionary and  Thesaurus
Cambridge University Press), feminism is a

"El
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“Belief in the social, political, and ¢vommilg .
equality of the sexes.” and abw I 28
movement organized around this bl

Woman's  life  in gencvad a9

Feminism

sl thad 4

.....

A natural ter of woman’s life
woman plays a role of a daughic
wite, sister-in-law, mother, and niilie) I
law. Her father, sister and brother, hiiyid
and in-laws, her son dnd daughter il e ouy
grandchildren add substantially to I 1o i
different stages: The relationship ol fil ;
and daughter s the most pious w (i 5]
universe. No father can see ailing g liwg
He strives to best o w08
irrespective of his conditions. Coond, g
social eonditions, till last century, hv 1 :
not have provided comprehensive celin i
and job opportunities to his daughter 1V
is a mother (a female), who i

filinhial

provide

1|--”|.

had enforced her to adjust with -quinl |
conditions irrespective of her attitudc 1)

training of getting adjusted witly
includes getting married 10 a peran of
parent’s choice, offéring services o Ll
members and remaining at home gl al

e s T e g .

agricultural or specific land of e
choice under their supervision. This i u list |
step, in history and social life of woen
where she is trained to adjust not (o gl w
correct the social conditions hazardond, ;‘
affected woman's life in general. She lal
been repeatedly asked to  submit ol
surrender o0 demands of senior Lol t
members and  offer her services  (lile ‘
cooking and cleaning). Marriage b o !
major change in her life. She is dethiviel

from her maternal family and enters w 1l

Editor-In-Chicf: Prof. K.N. 8hellio
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| slher or mother-in-law. Though she gets

| tgpoTu
| ghar passing middle age, it is found that she
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Her role from daughter is
<he becomes a daughter-in-law.

g, 4

‘h dhe = c};::d and enforced to serve her
" S =nd other in-laws. Her personal

his family alse are restricted and
srion(s) depend on the mood and
her husband and his family
It seems that no full-fledged
enjoved by her till she becomes a

e g

unity in making personal choices

s necame a complete person to enjoy
s iz, Additional burden of taking care
o b idren (though a pleasant experience 1n
weamem  cases) makes her  condition
sz poor due to extravaganza of social
~ns and male dominated society. A

—

weechensive study of all these elements is
al aspeets of feminism, These must hn, b
ated without illusions to underb.{and a

- &

l.nncept of feminism.

‘;\v ".

| ramedern  lifestyle of | wcrma'q
wially attacking false - amd n-;:tormus
oltlonal  notions. 11':_ '-is J_g éa]ly

wdding various aspcc_gs \-_;:f *her domestic
Lamplﬂx cultuml and’ «cross-cultural
[rc}pmducmg human
- ll} 0 wr':rma.n Vuned options and
v S{‘s, ﬂhdl}:,ﬂﬂ and changed attitude
-.-.1;&B{Xtrata, :.u'bztantmi contribution at
Leal- smcml and other fields, education
if sealiy at open and distance education,
. qualification and apex professionalism
vork place, awareness and alertness of
jan in metropolitan as well as other
Jes had provided new gates for women in
shay's society. It has taken woman'’s life at
,distinet level where she is able to take her
wii stance and stick to it irrespective of

i-\.tlﬂnq
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social and domestic surroundings. Today,
able to authentically and
confidently ask for and get divorce (freely).
She i3 freely expressing her views about sex
and sexual freedom. It is important to note
that she is striving for sexual freedom,
taking a firm decision in relation to abortion
and/or consumption. Wumam‘gwda}r § aura
has become very selmiwn:n nalytical,
critical and strong in (1 ﬂ::e ;gn\mf%.f.ﬂmr
marriage, She is lakf;ig \ﬁqm decision about
her cduwtmn, carecr, and %1ur¢ plans.

woman 1§

Cuntradmtmy&asp%u of't day s woman is
that shg b-f,ars any violence
paru-:ularIy i’ violence.  This
m;: E[lﬂbh gc in thﬂ life of woman

rmttst “wbe u;adg’ksmc-d without any illusions

% 'then a “Gomplete and crystal clear picture of
feminismewill arise.

Basically, feminists strive to seek a

.;Emoc&th, self-dependent, pleasant, rewarding

|
ks

and complete life for a woman as a woman.
1t does not mean a complete breakup from
traditional domestic life. No woman wants
to be alcoholic, whore, sexual worker and
live a miserably poor life depending on
merey of man other than her father, husband,
brother or blood relative. As Tiresias stated,
“woman enjoys a lot,” one must accept this
reality. Thus, it is the duty of human society
to make her happy, pleasant, stronger, self-
dependent and provide a life in which she
will take initiative and ¢reate blissful
atmpsphere. No one will deny a fact that
woman is a most important member of a
family. She has dreams, abilities and can
successfully use resources to motivate
family members to bring heavenly bliss n
her family. It will help. ultimately, to have a
most competent, healthy and progressive

g@
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3 h_ weiety. From this perspective one
j*' e consider following aspects of woman's

8 = comemporary era and present feminist
- b

Fe—mism is not the negation or denial of
. wese-tood and feminine identity. No
. weo—=n wants to deny her body, sex and
se—ocalizy, In normal conditions, no woman
 wees 10 adapt lesbian style. It is always not
oo hate the natural role. She feels
Ssroy and remains very aggressive when the
swestion of safety, security and other issues
= ber domestic life. Woman wants to
family and never wants to
Zeemyct it She deconstructs for the benefit
of 2l family members. Thus, it is an utter
“osion that woman wants only divoree even
: normal course of life. Feminism, of any
must find and project a picture
comiplete family in which woman as a.wi
sier, daughter, mother and other ﬂSSl'gDE.E

"I'

TR
—--P-‘.

b2 1
it

s e AW

""L‘
=¥y

izs is enjoying her domestic hf?

< Major constraints “’ha‘: _ ‘
Many women hay ‘ﬂ%%: fpntﬁ'ng
:hat  they are rej ited ) and
L n ":1._|1arad by gs" a er specified
3 nditions ﬁ:m&l h America white
-' omen do \lh women. Such
*1_“11:]&5 in. dgmestic in countries like
_ _n_;:f..,{almai aqd—iﬂangladtsh may be
B found mha mu -in-law or sister-in-law

orure \::Yr even ~Harasses daughter/sister-in-
=w. This aahst:c aspect is creatively and
~=zlistically presented in various stories,
-~ =vs, serials, movies and literature.

Women feel that they are deliberately
==: svstematically put away from the
life. It enforces them (o

Einsiream
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(re)design, {re}dwelup, {re]

nurture thIS notion. It will pi'm'ldc wanuﬂ'.?-
self-respect  and  self-esteem m'd -:j
wonderful/miraculous result will turnout,

Basically and 1.11t11:1t;1¢tt:1),\311 i ists and
women want to see lh.aI womaﬂ njoyiny
their personal and mci‘al 1t'j1 respecl

and dignity. For ﬁ:mmm lg }}g

se  sensible
feclmgsﬁexpec;aucns enhance an urgenl

#
need to hn?e an utter i‘t:mmmm for better

hum:_m c'ty of. equaclwmghm, opportuniticy

and ;_._5 ng fmpport based on basic

underst lnglbet\mfﬂen man and woman,
. ‘ThﬂSE

constraints  enforced women 1o

| e Eﬁ’}clicfs,ﬂahum ‘natial divisions

for too long, constricted our
m*lagmatmns ‘Kennedy (1989: 1745-1819)

Major types of feminisms

There are many types of feminism. Each
type of feminism may stand on its own as
the canvass of feminism is too vast. Each
type is unique and has a scope to get merged
with mainstream feminism. Faye Ginsburg
(1989: 216) looks at feminism and issues
related to women's life as a, “pro-life view
of the world.” Prominent feminisms are
social feminism, liberal feminism, radical
feminism,  black  feminism,  Marxist
feminism, and post-modern feminism. It is
possible to add more types of feminism 1o
this list. This representative list focuses on
multifaceted identity of feminism.

Raole of Feminists

Challenges countered by feminists are
vast. It is difficult to focus on & single issue

Editor-In-Chi=f: Prof. K.N. Shelke




pwiapTelve 15 INe  vision  of
in this regard Heilbrun, Carolyn,
MY 47-64)states that women will
women and men to free their minds perspective is vital to nourish woman’s life

arehal thought and practice and at as human. It is
i Salld o world free of dominance and
%y, & world that is truly human.”

that feminism is not necessary is an utter
untrue dimension, A factual and human

the major concern of
feminism which will ease humamjourneys.

o
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STUDY OF FOLKLORE 1y THE DIGITAL ERA: AN ALTERNATIVE IN THE CONTEXT 0orF
GLOBALIZA TION G

Introduction:

Today’s digital era has affected human life ang Perspective, At each step, man j cither using or beesa Mg
by the ultramodern resources. |t hag even altered certain notions of traditional lifestyle. But folklare, folk-art, feill
terature 15 very olose 1o'a persan and even 1o g community. Current ‘Indjan Educatinnal System i st men | [l
TENY Ways, Layered process of education s making leamers familiar with subject(s) of their chaice 1o master |f fj
2de course of time. It has substantially contributed and presented an option to make learners staunch natiomal lyj)

which has created & new environment and making material available 1o glocal (i.e. at glokal and locat) level, It
Femendously affected |eamer's abilities, learning methode and ways (o adapt This is and will be g rewardiyp
phenarmenon for 152 betterment of human being,

totklore is an art tha comprehensively exploits nations of traditional fifestyle. It cmerges from the rool f
= sodiety. It must be studied with preat care, Proper attention and under EXpErt supervision. It heips to enhiee
redibility and present fact(s) authentically under specified conditions, This paper will make a comprehensive sty

o folklore in the digital era which we MHaY aecept-as an altemative in the context of globalization,

Coscept of Folklore:

202 perspoctives, . i

Falklore 15 an abstract word, Ideg of folklorist and foikiore scholar i5 important in framing its definttion
The '?J:.q:.f.-r%J'fo.n'wm;' aof Fedldors, Mitholomy, and Legend (1949) includes tWealy one definitions of folilore by
Frominent and influential scholars like Srith Thompson, Archer Taylor, Mac Edwarg Leach, Eminie Voeralin
S=therife Luomala, and athers,  Folklore js Appreciated, enipathuﬁca!i}' accepted, compressively and aritically
anzhvred as. aceording 1o Brunvand {1976, 3), “the subject matter of folkiore includes tremendous number and
===t of iypesi” The material of folklore, though uncensored, helps to project a picture of contemporary socjery,
Thus. the study of folklore leads to basie understanding of human life.

lan Harold Brumvand Q?E:ZRS_}_m_vs. “Folkiore is the traditiona, unoicial, Non-institutanal part of
== Data ‘material of folklore eneampass several layers of meaning Hence, advanced studies overrule the
=2zl nerception of falklore as “uldT, “old-fashioned™, Yantree”, “dving out™. It sﬁhm‘antially provesy that there 15 an
w=srad relationship of folklore and culture, society, tradition, religion and/or others,

Pwould like to make 5 camprehensive study ot af aword folklore, the word folklore hut the term folklors,

Btz folklore states that folklore is g literary genre, For me, “Exploiting pﬂa"sinm:edy every - aspect of life,

=iore remaing potential, and/or distinet based an various integral aspects of a particular hunmn'sm:iety. Exhibiting

==z, traditional and contemporary life; folklore performs various functions. These functions are related to group

-

e, culture, CTTErtaimnrmant, education, aesthetic sense. betiefs, faith and ethnic values and 5000 A study of
ere leads to 1 botgsr understanding and 2nalysis of varjoug COmItunities, traditions, and heman natures.
e | woald ik i0 state that “Folklore existe in every community, Social, political. conomic, cultural, and
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==t snd béneficial for upcoming generation(s) and fiture. No study of folklore, henceforih, will be complege
“rtout the use of digitized versions. This is an ultimite realify.

Tseory ol Folklore:
There are many folklonsts snd theories of falklare. But I am inglined o present Zors Meale Hucsin'y
Seors of folklore, as she a most staunch folklorist who nol only callected folklore b alea authentically commicuted
= waripus aspects of folklore. Hurston halde a prominent place fn African Amercan women folklorists, She Fiy
sessented her theory of folklore in Mules and Men and Tell My Horse, She (1990:09) says in Mules and Moy,
when 1 was off in college, away fram my native surroundings, that 1 could see myself like somchody else
=2 oft and look at my garment. Then | had to have the spyglass of Anthropology 1o ook through at that..." T,
2 s=nse and & vision are required to detect and study fotklore. When she looked 4 herself and hir buckground o
=us perspective, she (Ibid) realized that .1 was new myself, so it looked sensible for me o choose familg
srounds” Folklore exise everywhere, but according to her (Ibid: E), it is not 45 easy 10 collect as it sounds. lin
ser (Thid ), “The best source (1o collect folklore) is where there are the least outside influercee. =" It requires speciil
soms to select the folk group-and callect folklore. In this 1ask, role of peaple; is also important “Feaple bejg
smprivileged,” sccording 10 Zora Neale Hurston(Ibid), “are the shyest... They ure most reluctant at times to reves|
=t which soul lives by...™ There sre yarious resources for collecting folklore. Har cxperience at Joe Clarke’s store
was more impressive, To reproduce her exﬁeritnm. she (Ibid) said, *...it wias the habit of the men folks particulary
= gather on the store porch of evenings and swap stories. Even women falks would stop and break a breadih witl
hem at times..." Thus, for her a perfect and fertile resourse to collect folklore was a place where people gath
rerromptl or -deliberately. She knew the Payche of people. Na ane enfertaing others to know thi details of
rersenal/social life easily. Though someone tries 1o da it, people use their tact 1o outsmart.

Thus, & familiar ground is required 10 collect the best folklare. She {Tbid) said, “I knew that even | was B
*o have some hindrance among strangers.” Thus, 10 eollect folklore, she preferred Eatonville as she knew evervbody
2 gqoing to help me: According to her, the ‘stories narrated to children are also a useful resouree 1o collect folxlere
She (Tnid 11y smd, 41 thought about the tales | had heard as achild. How &ven the Bikle was made aver to suit our
sovid Imagtnation? How the devil always outsmaried God and hew that over noble heri Jack or John- not Jotn
Heary, whio occupies the same place in Negro folk lore that Casey Jones d[‘:t_t‘-.jﬂ white lore and if anything is moge
recent —outsmirted the devil.” Through following discussion, she (Ibid 14) indicated that people (of any folk group)
4o have the material of folklore:

“Plenty of people, George . They are a lot more valuable than you might think, We wan
to set them down before it's too fate,

“Tog late for wha?"

"Before everything forgets all of "em *

Hurston also believed that a mood is required ta collect, narrate and listen folklore. This mood may by
cr=ated by taking special efforts. To present one such mood, she (Ibid 24) said, It was hilarious night with a pineh of
svervthing social mixed with the story telling, Evervbody ate ginper bread: some drank the buttermilk provided and
some provided coon dick for themiselves: Nobody guzzled it- just took it in soeiyl sipe. " Impact of such a tempo
will always be fertife,

Thus, sccording to Zora Neale Hurston, the subject matter of folklore is vast While writing for the Flada
Federal Writers' Project, The Florida Negro {unpublished), 1938, Zora Neale Husston {Ibid 875) said, “Falklore i the
Solled-down juice af human living. H dies not belong to any special time, place, nar pepple. No country is so
somitive: that is has no lore, and no country has yet become so civilized that rio folklare s being mude within it
boundaries." Thus, for her, folklore 15 40 ongoing and it takes varions tums. To prove this, she {Ibid) cited an example
of fulklore in Florida. “Folklore in Florida is still in the making.  Folk tunes, tales; and charscters are still emerging
fram the lush glades of primitive imagination befare they can be finally drained by formal education and mecharical
mventions.” Sk (Ibid) believed, In folklore, gs in everything else that pesple create, the world is a great, big, old
serving-platter, and al| the local places are like eating-plates. Whatever is on the plate must come out of the platier,
but each plate has a flavor of its own becauge the people take the universal stff and season it o st themselves o

2232
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S Dol are represented in it Traditions! art, craft, literature, different trends, lifestyle remain at its centre. It
S s tedes 1o one's past generations and also explaing the necd of interrelationship betwesn different families,
e tes and individuals to crystallize human life."

“cealore is not an ordinary thing. It is helpful to investigate the beginning and use of physical, social and
SEeSe s i of 2 community, It helps to present religious: pinlitical-and medical histary of any community.
e of (distheliefs in certain facts and presentations, as presented in folklore, it is candidly used in the fizld
& Eses sociology, medical science and ather inter-disciplined studies. Responses of folklore are also seen in
e ==ners such as defence, foreign policies, traditional and conservative notions of a country.

The falklorist tries 1o ses people at every glage of life, (Sihe also intends to listen comprehensively to
SESST = recrzale their inner urge, dream and reality, It is a diligen task, through which interesting, novel,
s, imvaluable mformation may be collected, and (rejproduced. For this witramodern devices miay be used,

scmolzrs study folklore with varjous perspectives and apply various theories 16 moot therr result(s), They
s mcividual stvle and ereativity of folklorist. study of folklore does niot provide mere pleasure but scientific
trvr =mam besic aspects of human life. Advanced studiis chassify folklore in varicus genres Bepinning of
ws==L = Lurope, found novel way to preserve folklore in various forms such as jest-books: collection of cxompla
e o dllostrate sermoms), book of riddles, and broadside hallad shests. Afro-American novelist Ralph Ellison
e =encates thessigrafizanee of folk materials for the navelist, Felklore, he ( 1972 ;17! '=mimains offers the
S S=ymec of a0y group’s character, It presents mainly those situmions which have repeated themselves again
= e history of any given group, It describes those rites, manners, clistoms, and so lorth, which insure the
S s o destroy it and it deseribes those boundaries of feeling, thought and action which that particular group
s 5 be the limitation of the human condition. It projects this wisdom in symbols which express the group’s
W s st embodies those values by which the group lives or dies. These drawings may be crude but they
s s o profound in that they represent the group’s attempt to humanize the world. 1t is no accident that the
g memtere. the products of individual artists, is erected upon this humble base..

“osnowledging the rich body of experience in Afro-American folklore, Ellison { 197211 12) states, “We can
e sy us something exotic, folksy or ‘low-down® or we ey identify ourselves with it and recognize it as
&= smper=s ceement of the larger American experience—not lying at the bottom of it, but imertwined. diffuse in its
e m=mmme | can’t ke this lightly or be impressed by those who cannot see its importance; it s Imporsnt me”
wiore had been successfully arrested the attention of literary critics. Afro-American literary critics have
== s=mosts the folklore heritage but have had 1o deal with the problems facing the artist who used materials from
W =k Sest=oe Charles Waddell Chesnutt employed folklore and [olk materials in his fiction, but not without
s Soemena which prompted his development of fiction reflecting the limitations of remamning absorbed in the
S s (hesnunt’s concemn ‘was: with pretending more positive images of black than those imtages Foumd in
S Seconszruction literatire, ‘While Chesnutt reliid heavily upon folklore in his collection of stores Fhe Confure
Womasn =5 Crher taled, e was reluctant to employ falklore as a primary source in later works, Chesnutt's later
el e=ed 1o reflect disbelief and more rationadistic regard for superstition and other folk clements,

-T2 transmission(s) played a vital role in. comprehensive study of folklore. Folklore and folk-literature was
WeStes o sven completely altered by the transmitter as per histher knowledge, experience and pricrities,
Sscarens socic-politico strata had affected and coloured the next version of folklore. It is but natral for
SSsmaoms. zterstions or even modifications as the text of folldore was not recorded or preserved as the resource of
S was not available in ancient and medieval era, Now., through digitization, folklore will be preserved.
s em=f crogression and scute observation of folklare will moot the multi-faceted requirement(s) .

L

“owlore is an especially courageous expression of fact(s), effect(s) and afler-effect(s), It enhances the
SmEAs =2 willingniess 10 trust own experiences, sensibilities, realities, fantasies and other aspects of practical
S ssmenamced Difestyle. This sample study of African American folklorists, folk-artists and folk studies presents a
e il ==mnon. Such raditions are universal and belong to each community. Thus, one can see as cited earlier,

ssmiense =ffert of digitization on basic patterns of studies in folklore. This change is positive, Impressive,
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le S 2o this local flavor is whai is known g5 originality. So when we speak of Florida folklore, we are talking

M e Flocida flavor that the story-and song-makers have given 1 the great mass of material that has secumulated

D o o7 culture dehy. And Florida is lush in material becauss the State attracts such virrfety of workers o its

e

Wi 175-75) funsher maintaing. “--.folklore is the first thing that man makes ot of the matural laws that he finds
e e ond the necessity of making a living." For her (Ibid 876) folklore is an art and, “...{it) is a discovery
et Folklore s the aris of the people before they find out that there is any such thing as art and they make it ot
R e =y find a1 hand."”

SRS sa Dizital Era

“tzation helps to record folklore with al] specific and distinguishing characteristic features, It has the
S o com=cting, updating, editing and other facilities. Tt helps 1o record with the best available resotirce(s) in the
Bl T =t =nviranment, mentality, priorities of the resource (person) may be (re)designed, (reproduced and
S = rhe process of recording. In ancient era; folk artisi used 1o perform and leamers used to see, listen and
S ad =derpo the rigorous training under the supervision of the (folk) resource person. Hisher antendance wis
S cecezaany 10 leamn folklore and study folk literature, Bur, diginzation has comtprehensively altered this
== = recorded versions of folklare and flk-literature are used in the process of teaching and leaming, This
S s beinz made available to (rellisten the folk artists and performances as per need to achieve desired
denee =t oang impression. I the sense of learning folk art is intense, this invention will wiork &5 a miracle
g Soly student and scholar will be benfitted. Thus, it tempts to peep into impact of digitization in today’s
S we of folk material in literature and other sources,

Seeer A= Alternative in the context of Globalizetion:

S =wdv. in teday's context, 15  complete without refergnce (o globalization, N, Maravan Murthy defines
WS = Tao levels: He (2009:257-58) maintains, “A1 the macro level, it is-about frictionless flow of capital,
SRR Fecs and lshours across the plobe. It is also sbout elobal sharing of idess, knowledge and culture. It is
e c=wos 3 shared concern and plan for global issues..” It proves vast network of globalization. Like
isimnce “oliore is alsg a frictionless flow from one gencration to other, We can see o shared coneern and 3
= Slore oo specified issues. Shared concem brings us at a common platform to adapt concurrent trends ahd
B aer cormon base: [ s important to note that if we select a wrang version of folklore, we may reach at a wrong
WesSmmmee. Thas, selection of folklore must be acute, candid and perfect. When it comes to techno and scientific
WtemSoes = 7h others each diy is becoming history. Thus, changing syllabus frequently, for the learners' benefit
W e o cducationa) system. Though change is vital, -._-.-é cannal accept and implemient it as it is in each
S Cwe st wiziand wiiteh iy a times for best results,

Mm=y (2009:258) fovuses on, “Creating a culture of speed, performunce and excellence ™ Thig is possible
S iemess e evzellent educational system, study of folklofe, professional environment, healthy competition and
M = w3 obiective assessment of performance.  He (2009; 259)further states that, * primary objective of
SRS e 0 ensure prosperity, harmony, peace and joy for all its citizens.. We can build our nation only when
W Sl cur zeopls and make them happy and contended™ Globalization is changing various trends. Robertson
MRl OO0 31 maintaing, “The world as a whale is, in a senise, & woeld of reflexive interlocutors.™ In thiy regard

| e o Eleioer wi)l R rewarding as it may make individuals proud of their tradition and lifestyle. As folklore

Sl ==t e of human life, and moots the need of globalization it ix a perfect alterniative in the context of

A

FeliSors gonerates a resource to understand ane's own society and others’ societies. As our COntempoTary
SR—mems sscess substantially stands for overall persomality development of the learner, study of folklore will
e = rewarding. So, it is essential to look in this matter urgently and make it compulsory for learners
S e s ows foiklore, It will make them familizr with their traditions, rituals, history, geographical territories,
S == s 52 inventions. crossscultural connections, socio-political strategies and other aspects. This study
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Blaniche: A Barren

Jsit, Priofesso, Natunda Nritva Kol Mahavtelpalapa, Menbal, (ACS) e

Abstract

Anttompt will b nindie throigh resepich paper o present Hlanche as i barren, Tﬂ\hnﬂbd
Williamn A Strowfear Nimod Disive is 6o Ainericen elussic, Blanche i bold Iﬁ"ﬂmfﬂbk
Shie expets o Tot from ofhers, Her desires 1o suintain aristocratic niandards i mpodem
clngs comiminity are unredsonable, illusicnary aod wireatitic. Her confidense (figdm
bt ber thought process i fulty.  Her sexuality and npprach low
rornantic, appressive and lustrous, Tt s superficial, salf-destructive,
und noperfisct. 1t lacks sqourity and protedtion. Tt {a- peither froafisl
substantinily ailds 10 ber plessire, 1 i alsd not remedial nndl

| barmen
Ky Words: Harpuh, Diesing Iusmigu.@g‘ahlhf
& \‘\ Q.
Introductions : Qﬁ L :mﬁl’ui She g giriving to be
Termtsdee Willidme 4 Shrectear an’rr g, IS ex #-Jot from oiliess.

\H desifes o maintain  Eristoomtic
Fantnrds o omicdern  lwer class
eommunily drt unreasonable, illesionisy

and’ speschless. T L‘i.ﬁtr:" differ it and nrealistic. Her confidence &

RS T w fremendous ot her (hought process 5
.~.rr-:!:n1|-.| P W E“'Ilty As Vimnm Woolf Hﬁ' “Sowe
r'u,mwd Blay witl choracter Who.. has the power 1o make
Alapshe's clisrcters you think not :-nmfc]y of itself, but of all
and  her !"E:l".&h,uﬂ[ﬁ H{‘j Rlanche m‘lrl sorts’ ol I'lﬂnjp ““wg’ its ‘M"’m
Branley {2 ived a anen| h'.':ﬁh in the chiaracter of Blanch hus that pﬁ"#ﬂ Sb:
histdy 1‘ "%mh"#nﬁ drama and - hiteneoy wn:pc'isruuc :":’ _Jn-nk at '!“ warid 51“_:" o
N G Cifiidering  diversity  of perspective, 16 lon daﬁﬁquli_pc_mm
iten -uh;*lu:- o' this play, Bhilip ¢ Kolin B :::;L::' _.‘t""@‘»-éﬁ;}:?ﬂﬂ;ﬂﬁ«;;
oy TRANAL persanily i
oty was Streetios s bes 4 consuchind ber suPhersi nad inisns, Shie

.dn.J. wiek, challenpmg’ stlis: guos J
wl i o representiljve-of {hat modern world

theikein g

Pisive,  an Amebicin. clasele, had et

benchmork  for playwriglits, (@

males sensitive auditnes Tostheds

amd other crith

pecial mrerOn)

Tady, who % not able to adapt the modem
This i bameallty "Blnchels  play world life sivle by keeping aside wrong
iperpeciive of R:un]cy"a ]ul_!l‘-' apd nokigh pnotons of &m;[ 1"“* filne copventiopal
behaviour, a5 well s has doud  pnd metions of mediev) W which sre not
Kommetime insane renctiong | Blanclie’s {ina] jeafirkin modern eoutext

joarey 1o sEyIim maNEs e she is bald

e ——— — — e P ——
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il supptt from Stanley i futile,
‘anper of offering dervices |
|.H|5.t Blanche  af sikdgwn
Stanley's. prsel s his wile
provides emotionnl suppde! Lo
nd camal reactions as per his
shardly enfertaing o allows
o disturban iy regacd. Bl s,
will | disturh amd ' destroy this
walip. He, to counter floe, docides to

Blanche at the carlical omd
appropnate Blnnohe's
and  stupid cffors
substaritally xdds 1o the Stanley's
Blanche  miudt have
e s progmant sister. She would
develiped more emotional affimy
fellns In place of nsking Stonley to
dhet gown affer bath  and
y S st hove oréated o strong
il bond with him also, She, under
TMPrEssions, iried (o muastes ‘xtun]u-..
Ha. Bhe mist have oréated :.Lﬂw ok,
3h thie hebrts of Sella an 'J*l;:
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B America = full of dwellers like
ey aeed Stella,

e minkos various effans 10 by
By, i her life and scarch o péatigl
rher Her offon o pirsue: Mitch
gach  sn  emdoavour, She
artedly tricd o woo bim She gess
exporientes dnd tricks, She i o
t levelop this. relationship, Need
B iomal comfor biangs 1.:1'.3':|'I.1 topethor
5 fo puissive and less romantic. Fe
s able o ceme lvely stmosphere
16 Be romimic even ih garden
they antend 1o be i most romantic
Pand understand cach other to tnke
tha relationstip. Mitch's renotions
Mtitude i responsible for this Still
ol be will be ag
t hosband mistenad for her Bt
B and confused. He s u:-:.ﬂ:-ln:
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e p;:'f"l;’ hes body, But she
eloglel and refreshed after

s World

g5 it search for something morg
Bethe batl to pacily her. Her
Bapility &= uat supported by her
hebaviour,  Her
and  kindmess  care two
REtory espeate of her life which
4 ok, her. She' lives| in' an

waorld of fantaby.  She hay
'Hl:lr&d iy from reslity. Hence
Ethe ultimate pluce for her. She &
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i vietim of moderm world, Her bemsty and
kindnesk we  claimed by ihe bruwml
sexinlity.  répresented by Stanlow,
Stanley's body culture takes ower the:pout
el st caiture of Mlanche: Her emotions
are  aavicd  and  omolbifaceted  such  ns
bighthended; wooky, nitmonus, coguettivh,
ey, romorsefol,  embiomsged;  mdane,
rotnnntie, shamaless, sennaless, and sluprid
She tried {6 survive in ﬁt}d in:.n‘.;an
digraly- in  fhe @
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Blanche: A'E’B:-lh i *

Blancheis l| approgch fowsinds
SCH mkh'{‘tih\rs"ru-nmm, agprensive aad
ﬂgmn 1 presents & different type - of

m .- spcid  conditions,. (I 45
an 'm: solfdestuctive,

1.1 'Tl nl_ru.l

e el
and imperfect. 10 lacks
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her juzzed up fanisdived Belle Reve st
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berself to the relationship s & process, 85
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She relishes 1he projections
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Tenmossee Willinoi" Contorns:

Certpinly. Williamg bad darod 10 depict
reality of contemporary life in America
thiough' this play, - Certaitly “Streetenr’s
subjett matter partook of eple daring, The
play vvited and hoe rownrded risk, (esting
and teasing o hest of mythelogies asd
ileolopies-sexual, o polides], el
Temctously, strectoar 46 a play ol sexuil
polittcss lis language, both buont aed
luminouy, cobtfed” fabod subjects -
nymphomania; htlnm_ﬁmuu]'rty,
polysemons  desire,  Streefcor  defined
desire in 1947 and refines it with ench
sticceeding decade ot
performanoe " Tennessee  Williams s
warned American about their attinide and

T |:.5\-1..hnl‘>n~g:¢|!] and p:y'l.h:lalm. i
challenges Sigla may ddiust with hmn]:{'\

but at the cost of I-nﬁmg nal only  her
culture but nfso hes only ziter whﬁ.":n 5 Ty
the dire need of hat help snd™dmdde
support.  IF one- fails lu 'l‘upwn'f i

frends  and n:ma-u.u.*' g
i presEins . of 1n-=.'iﬂ.‘.‘-t ‘ﬁﬁ)ﬂuﬁ"' G-

Inted notiare lik altrbe sent o

azyisin. This ek, urpml,_ b to Took ut
e masss cltuee Nt} fanley. 1t s
ansnrdoy *l H.ll‘d rictiye, maky, and
dirvefionles sl ng paint in foeking
nt 1IJL“%}}EH ﬁfLUa & perspeative, It s
prosorddu ] stupid. It may peateet hor
domestie Iife, but she wall soon feql
merelly.  cpippled”  and- | etotonally
digturbicdd. He has started thd pliy seith
folitwsing epiidam:

And o i wis 1 entered e broken

wrearld

To drove the visionary company. ol

love, it voide

An iratant i50e wordd (1 Koow not
wither hirled )

But not for Jang to hold cach
desperale chioice

“I'hiz Broken Towes" by Hart l::rmn %

It et the grin tone af the beginning, of the
play, Though telephone; radio,  Hight,
lnmtern, - dress code and colour, and other
stage propertics, Tennessee liams: hie
tried to prove that sci i
11|.m1m life 3 going

sideir Named Dsivo, She soes Stenley
s debumanizéd dince he is without ' an
ior  Nife", ond ‘devoid of any
awarenicas of the “consequence™ of his
acls, wherean Blagchie 15 made “human™
precisoly beomiae of her “cppacity b, suffer
aver sex”, and “her opposition to ondinary
masculinity” that romults in her bes
"shgmmnd *Ts  conclude ome will
dccepl, a5 Higshy CW.E. mamtains.
“Blonche 1 decply narcissistic m @
narcissistio culture.  Bhe transforms her
life into myth, demanding scquicscence in
her own anyihic inwentions: The South
itself scarcely does less, Hir nffairs with
young boys ond 4 hamosexns]  hushand
lave her if not invielste s least
uptroubled by confequences.  Sex s
emptied of s provogative implicatigns, It
Lioconies refenive™ i ]
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‘Thumwmh paper preschts various.
play presents realistic events in America 1

and search for straight are the other 1ssue

chnm-mmtm features of An Amert
hat needed immediate attention.

e early Clinton era and represent the confiised, m'l-?* and more controversial PYERE

medern America. 1t also throws light on the role
or break the varéer even of a prospective mndldm
society and country. This play focuses on the funial
{ssues related to feministic and gay movements and
systematically i this play. lssues such as infertility, .

s that one may find 10 this ,PJ.HF-

successful, realistic, personal and pahlml play.

Key Words: Post-modern America, Femnistic anid Ga}' M
sentiments. ‘r"ermml ahm&;s

jcan Daughter. This
Lyssa comrelates

his gfpgg.t.

¢ u'rmpl.’-cl.we! of hi ARAERGE
mentals of post- mﬂﬂﬂm NS

their internal ;[T'-’Blr,':"rﬂ._ p
rr:i:gmus m:mimi.ﬂtﬁ

wgméﬁ__ts. Infertility-religious

Introduction:

R

An American Daughter is Wﬂl.tcﬂ. by '

Wendy Wasserstein to present rﬁfhst;c

events in America that nmdwd{iil:ﬂ By ,

attention. As a piaywrtghl shie. %awucsm I
in représenting the c mﬁsz‘ﬁf 'Lya:sanm
correlate the early Cli @t@t w:&ema
from Zoe Bntrd #!ﬁ:! h‘ifﬂﬁ& Clinton’s life
are skilfully ‘,mbduby Wm:ly Wasserstein

lo repr ihe psj{che of post-modern
Americity, whichis confused, cruel and

mbmmnﬂ'#'ﬂ’ﬂmmL 11 also throws light on
the rqle.und tqspmﬁihﬂ;ty of media which
may: ake or break the carcer even of a
prospective * Gandidate  ircespective  of
his/har contribution to society and country.
I‘iwugh Lyssa’s [ather, Wasserstein has

ated aConservative  Senator, who
smm ﬂ:}r]ﬂs personal gains irrespective
uf the prospects of his deughter. This play
focuse: on the fundamentals of post-
;mdpm feminism. It also indicates its
directions, SEEDArios and essnmmiﬁ in

_lmemﬂl

.changcd context. The issues related to

feministic and gay movements. and their
rivalry s presented  very
systematically n this play. Issues such as
infertility. rehigious sentiments, pmmi
choices and search for straight are the
othier issues that one may find in this play.

Wendy Wasserstein:

Wendy Wasserstein was bom in Bnmklyn
in 18 Oct. 1950, She is the daughter of
Lola Schleifer and Mormis Wasserstein.
She grew up with chorgs girls. Her parents
took her theatre regularly. It halpwdl‘mr o
be o successful playwright. When she was
eleven years old, her family moved 1
Upper East Side of Mnnhﬁltan vmdshe
attended o series of girl's schools: She
studied at University at Mount Holyoke, in
Massachusetts, » conservative institution.
Her studies in this institution developed
her idea of feminigm apd one finds a

Aifferent’ type of feminism in  Wendy

m True, W;cm which is realistic and belongs

. Pelo

U
—rapa

sialenda Danes Respareh Contras
sninndn Neitve Kolo Mahovidyolove
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family is ‘American and has been for
generations in all its branches, direct and
collateral, According to Walter she is
‘unconditional  surrender’s  memoir.'

Whereas according 10 her father she iy
‘always a do-gonder.” She is committed
and determined to do everything well. She
is a female lead, a liberal activist and pro-
abrtionist and  even anti-gay.For her
‘advancing health care is o matter of
advancing scientific knowledge, hut just as
important as advancing every individual’s
knowledge." She accepted the nomination
for *Sutgeon General’ as she is 4 “popular
choiee wath both pro-choice soccer moms
and more conservative fast-food dad.” In

bher capac ity she will “be in a ufigue

position to further' this admnus-tm:rhnﬁ
goal that every American male @md, f@hﬂ,ﬂ!h
adult or child, has aceess to the t:fctri heal...
the best health care mﬁv;‘ma&um She. }s
one of the ‘truly. cnm&w& w sell-
actualized real wum:;h.* She believes that
‘every woman jn this countey, is assured
reproductive freedom, 1've nothing to hide.
[ am really gqs}r] at whni I dé."She s
devoted ‘to her dufigs. Many a times she
feels “exhdusted! :;apm!a]ly because of
warhglnldfm sor her, “the women of
America should concemn themselves with
the fict that their children are mnoecently
smokmeg, falling prev to drug addictions,
and the rapld growth of teenage violente.”
Thus, she believes that ‘she Is at the
confluance of historical currents.’ Lyssa
tries her best to perform her role as a
mother, wife and doctor, She sirives 1o
follow the lifestyle that she has learned
from her father. But these lessons are not

sl Rmnrchitnnmtu
nry Research Journal

worthy to be followed by women in

:'. i 'ﬁ;rhnrﬁmﬂy-
Ehb mma;ﬁs her children to become
yber spies.' She is nwmmkud* and.
‘hﬂhl}' emotional." She believes that her

¥ e
1=
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postmodern America.  Though  time
changed, Americans are expecting from
her @ perfect feminist model who believes
that Quincy Quince is one of the best
students of her husband. Even Quince
believes that Lyssa will be the reason of
‘wonderful life. As stated earlier, this is a
political play and presents the yvulnerability
of Lyssa who has to remnmiﬂ% gecepl
the personal life lrmsp;:ﬁ w*ﬁqaf !imgfed
conditions. &\

Dr. Judith B, Km:ﬁm 42, 'i*bm Africdn-
Amierican Womat, ﬁh;: is 4 boisterous and
an energetit: woman: She is an oncologist
and deals with breast cancer, She wanted
o be. ‘spécialized in something that
woman ‘don’t ‘have, like heads. necks or

throats,”. Shé has brought ‘an amazing
- study cenvironment versus genetics” in

Long Island cancer. Her father was o
French teacher at Boy's High. Her mother,

4 Baptist Piano teacher, believed that ‘only

art and education made life tolerable.’
Judith says that her family never forgave
her (her mother) for moving north with a
freedom rider.” Judith believes that she is
a‘technically Jewish.' For her, 'a woman's
lite is all about boundaries.” She involves
in the festival of regrets;‘Holy Tasclich’,
which happens a day afler New Yeéar's.
Judith regrets her life. She is in ‘no state of
mindto be cherished.! She refuges o
believe that ‘she is middie sged” and ‘the
oulture” isn't sbout her anymore. She has
‘endured overy in Verto 1o good dogtor.”

She i on *mega doses of insane fertility
drugs.’ According to Walter, ‘she is not
angry.  She's an  accident waiting 10
happen.” She hates Quingy Quince. She
has the ability 10 ‘sepurate Church and
Mate.' According 1o Morrow, ‘She is non-
practicing heterosexuality *She Views that






g lﬁ m’t Emty ;alsfﬂt‘ t}mu, -Lm tb$ikk=

lﬂﬁwahearﬁum -lm.‘.'sl}.’l\r-wa.
"'r%hﬁu!abe: :

&mhspamai life smﬁth;E:.:
peaple. He prefers nice chat with Towa'
corn Lobby. He is happy that Judith found
the path of religion though he has

and Walier. He consta

ideological differences with Ju&’ith. The
president reads his columns, He mﬂm
Rhﬂsﬂﬂdmaﬂlﬂunlmewn woman,

i ready 1o offer ‘Hot and Sour St
statement’ to Chubby, ~Basidgliy he is b
waorst kind of offe n:-'ﬂ""'..-*' Ongervative

W x'ﬂﬂh}f W
r‘l«»ﬁ‘wghbhr’; He slmngty be:]wns

with their specialities 1t indicates that
Wendy Wasserstein has presented thres
different women in postmodem American
o present three differént perspectives to
life. Of mmw;tha Senators wife, Chubhy,
also presents a different perspective of old

“mn'wﬁe just Jike it and grab a man

His add “Single available- ﬁm seeks

f-"'mﬂu" Lyssa *An

licans are goy. Thus

‘Qmﬁw‘bﬁ'ﬁvﬁﬂ transport homophobia.”
Wendy bus represented all these characters

g ;ﬁrm]ww Ww mhhu: it

:t m.-n “mmmsmullad
Imf:au#:z' mrmdnwnﬂu‘ It seems that

‘miedia has given hype to two normal things

from Lyssa's life which took a new turn
mmmi withdrawﬂ oi‘ ha: nomi natic o

whsn hér 'burh :

' Itseansthmhw

reactions ave the products of her husband

and father’s attitude towards her. Hes
husband, emotionally, is not in the state of
‘appreciating her. vietory, Even he turns ont
4 traditional husband who s not
-comfortable w:th 4 most successful wife in
hher profession. Same is the case with her
father, Her hold mitistives would be o
setback to 3 Conservative senator. Fven
mousy wife of her father dares her move.
Tt shows £roup in'which Lyssa lives in het
family. The outburst i Arierica and (he
attitude of fimily members 1§ astonishing
for Lyssa Which compels her 1o withdraw
lier emldl:lutcmp

Future of American Daughtes:

Through the characters of Lyssa. Dr.
Judith  and Quiney  Quince, W, oy

Wassesicin has presented 'the funure. of
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GREEN LIBRARIES: MEANING, STANDARDS AND PRACTICES

By Ramyia Krishnan Pangail

Abstract:

*Go Green” has become a buzz word in the 215t century. Recently libraries too have imbibed
this phenomenon enormously, Green Library Movement, which is comprising of librarians,
libraries, cities, towns, college and university eampuses committed to greening libraries and
reducing  thew environmental impact.  Constructing & green  Library  building using
performanice standards like Leadership in Energy and Environment Design (LEED) & Indian
Green Building Council (IGBC) is o way some libraries both abroad and in Indix are
choosing to become green and sustainable. Environmental challenges like energy depletion
and climate change will influence the type of information resources and programs hibraries
will provide to their communities. The present paper focus on the concept of “Go Green” in
general and *Green Libraries” i particular, The atiempt is also made to give information on
different standards being followed, existing green [ibrarics, practices and initiatives globally

and locally,

Key words: Go-Green, Green Libraries, LEED, IGBC, GRIHA
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INTRODUCTION

‘Go Green” nnd “Sustainability’ are not the now concepts: they are the effort 1o save our
mother carth. Recently duc to the serious issues of global warming, depletion of natural
resources and pollution in every walk of life, have led o attention from the world wide
community, Go Green is nothing but a set of practices 1o lead more environment [riendly and
ecologrcally responsible decisions and lifestyles which will protect our environment and its
nitural resources for current and future generations. Sustainability on the other hand can be
defined 05 the capacity to meet the needs of the present without compromising the ability of

future generations to meet their own needs. It has economic, social and environmental aspect

The Role of library in this worldwide phenomenon is enormous  Libruries are considered to
be the plice for lifelong learming, and provide users with the knowledge they need. Librarians
can act as role model for sustainability by providing suitable and relevant information related
to green issues and concerns by its collection and designing various programmes with the
users: There is no better place 1o model best practices for sustainable designing for reduced
energy consumption and ns an educator for a whole range of new ideas than the library.
Libraries apart from dissemingting the iden of Go Green and sustainability can lead by an
example by modifying or designing new buildings to meet this ever increasing necessity for

soCiely.
Ohjectives
The ahjectives of this paper are:

1. Tounderstand the meaning and impeortance of green libraries

2. To list the different standards being followed for green libraries

1. T gain insight into Eco-Friendly Libraries both abroad and in India
4

T find vut sblutions to convert existing libraries intocgreen Tibrares.

BUAC-ISSN-2278-8794
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Rescarch Methodology

This research paper work can be characterized as a theoretical concept. The methodological
framework used in this article is based on previous research related (o systems of innovation,
The approach of the research is exploratory in nature, which constitutes a secondary source.
Literature review includes green building and green library techniques from United States of
America (USA), Japun, and TIndia etc. The Literature survey was done using online
computerized scarch engines like Google, Google scholur cte, The research is bused on
secondary data, which includes compilation of research articles, This Rescarch paper 15 more
of informative and suggestive in nature, many more studics and work need 1o be done by the

individuals, institutions and organizations working for green librarics.

Why and how are Libraries becoming green?
WHY?

There are several reasons why libraries should build green or incorporate green features into

their butldings,

I} Green library does not require any high budger allocation. It is now possible for
libraries to butld green buildings on conventional budgets.

3) Green libraries makes use of finite energy resources which is readily available and
ulso fil into the library budgets. Tere technology does not become a barmer.

1) The Maintenance of green libraries 15 also meagre as matural ventilaton, acration
creates a good environment There is no necessity for arificial creation and an urn
use of extra energy for maintenance.

4) As Green libraries play a piramount role towards the weltare of mankind, this could
be used as n part of the marketing strategy of the library as a socially responsible body

which can have a big impact on the library’s image.

BCAC-ISSN-2278-8794
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HOW?

Aceording to Leadership in Energy and Environmental Design (LEED) standard | the

follewing things have to be born in mind and taken into consideration while ereating

green libraries | These are grouped in live categories namely :-

I

bJ

Site Location: This is the most important element in the green lbrary, Selection of
the site has a large impact on how ecologically friendly the library will be \LEED has
given lots of guidelines for site seleetion process The Library should be located ina
heavily populated area and people should be able 0 reach the building via public
transportation. There should be simple environmental purking lots with natural
shading /Green Roofs to reduce the heat effect. Walking and bikmg are the green
ways to travel so library can prepuare attractive and comfortable walking and biking

paths to get into the library.

Water Conservation: Librarics should plan efficient water conservation strategies
ltke to capture and conserve rain water to be used in irrigation of landscape around the

buildings. Urinals can be planned in such a way where waterless urinals may be used.

Energy Efficiency: According o LEED energy efficiency is the heaviest weighted off
all the calegories ' With the advent of new technologies in the 21" century, it is quite
possible to generate energy from the natural resources. Energy conservation can done
through passive and active strategy, Passive strategies could be based on sun and wind
energy. Active strategies include using more advaneed technology driven strategies

converting solar energy into energy resources and sensors readjust lighting,

Building Materials: The Building materials should be selected based on a)The
material should contribute to a less waste as possible like post-industrial and post-
consumer recyeled materals, b.) The material selected should not cause much damage

to the natural environment. It should be possible to reuse and recycle.

Indoor air quality: Most Modern Buildings are temperature controlled and air-tight.

The back of ventilation make buildings expensive 1o cool, it also trap harmful toxins

BOAC-ISSN-2278-8794
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which can do serious damage Lo people’s respiratory system. Green buildings need 1o
be designed in a way in which the air gets recycled and does not stay stagmunt. A
green library is not just about caring the external environment but also safeguarding

the health and well-being of those who work in it

Standards for Green Librarices:

There are lots of discussions. activilies going on about *Go Green' spearheaded by various

councils operating from US and also in India.

USGBC Standard: The United States Green Building Council (USGBC), a non-profit
organization from the United States developed LEED rating system in 2000 It stands for
Leadership in Enerpy and Environmental Design (LEED), an ecology-oriented building
certification program which judge building’s sustminability and certify them as Silver, Gold

or platinum depending on 6 major components:

a)  Site Locatien

by Water Conservation

¢) Encrgy Efficiency

d) Material and Resources
2} Indoorair guality

f)  Innovation and design process

Chicago lllinois Standards: Chicago 15 one of the first cities o incorporate environmentally
fricndly practices into public buildings and developed its own standard. This standard 15
highly influenced by LEED Green Building Rating System.

Brown Green Standard Colifornia Governor Jerry Brown diseussed the emerging trend off
green libraries and proclaimed that the libraries were on the cutting edge of Green
design New or renovated state buildings over 10,000 sq feet will hive to reach the ULS. Green
Building Council’s LEED Silver Centification or higher .as well as incorporite clean energy

generation,
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IGBC Indian Green Building Council Standard: In 2001 Confederation of Indiin Industry
{CI) formed IGBC with a vision w enable a sustainable bulld environment for all, IGBC has
licensed the LEED Green Building standard from the U5,

in collaboration developed Gold rating system to promote green buildings in India.

-

reen Building Couneil and

Green Rating for Integrated Habitat Assessment (GRIHA): TERI (The Encrgy and
Resources Institute, New Delhi) s anather organization that 5 in forefront of the green
building movement in India It was TERT who predicted the need for development of an
indigenous ool for pating of green budlding m Todia which led to the Toundation of GRIHA
JLater this Rating system was adapted by the Government of India, Ministry of New
and Renewable Energy. GRIILA his been developed as @ rating svstem which is suitable
for all kinds of buildings in different climatic zones of the conntry. There arfe also a
number of educationn] compuses and nixed vse wwnship developments secking GRIFA
certification  for the projects, GRIHA  Council has launched GRIHA LD (Large
Revelopments) for desien and evaluation tooal for lerge developments jnchuding compuses,

townships, SEZs ete,

Green Libraries: Glohal and National [nitintives

Fayetteville Public Library (set up in 2004), USA: This is the fiest building in Arkansas w
go for LEED and achicved silver 2006.1t hus adopied miny green echnigues. They have
green ool with alternative roofing muteril which bas made the lempeeatuee W be in optunal

fevel The reading voom and circulation counter are placed 1n angle 1o sunhght exposurc.

Scattle Central Library (set up in 2004), USA: As per the standards of Green Concegit, this
library is situsted m a densely populated urban arcas which is well-comnected 1o pubhc
transport. Rain water 15 eollected vver rool and used for amgaton. Tnple glazed gloss are

being used here to reduce heat in the lbrary,

Minneapolis Public Library (set up in 2006). USA: Again here the Roof tops are planted
with the vegetation (o st the harsh climate of Minnesota This Roof wps have helped in

reducing rmnwater runoff, heat and cooling load.
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University of California ,Merced Kolligan library (set up in 2005) (USA © This hibrary
was gwarded LEED™s Certificate m 2007 for iz green inttimtives like usme 37% of recveled
content with 66% of ceiling titles with recyeled content which include telephone Boolks
aewspaper ote. About 30% of the materials used for the construction of the building was

manufactured locally.

BIBLIO-Centrum Helsinki This Library s built with an clongated shape s opening 15
directed towirds south in order to ger patural heating during winter Jt has green roofl tops for
fresh air and solar panels to reduce the heat, 1t s designed to be an icon for Helsinki that will

serve as the city’s central library while anchoring and uniting its prestigious surroundimgs

Kanazawsa, Japan: This is 4 new library in Kanazaws, it serves o community centre for the
local people. It has around 6000 small circular windows which serves as a smart cooling and

heating svstem. There 1s 4 well exposure wosunlight and natural ventidation.

National Library (set up in 2005) Singapore: This library has been called the greenest
bulding on the planet. It is designed with Light shelves through which light filter into the

library without having any harsh effects.

Anna Centenary Library: This building is constructed as a stte of the art lbrary huilding
by Department of Public libranics, Tamil Nadu State Government  This library is
considercd to be the largest and Greenest library in Asia .1t is alse the first library in
Asia to get GOLD Rating by the Indian Green Building Council (IGBC) in recognition

of its coerey efficient design.

The library building complex consists of the library building (G=8) and an auditorium (G=1)
ty accommodate over 1000 readers al a time and |5 million books The Library block s
locuted wt an angle Uagt glowsOU0000000000 for maximum daylight and natarl vendlition,
The Facade has Saint=-Gobain Nang which is @ high performance solar control and terminal
insulation glass. The mteriors are fimshed with eco-frivndly, locally available. recyeled
Trmiture wnd curios, Common spaces like the Tobby and atfiom host mteracnve nodes where

hoth permanent and temporary displuys disseminite information on o variety of fopies,
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Solutions for the Existing Libraries to GO GREEN:

The existing libraries can also implement eeo-friendly measures in their day-to-day routines

like:

[EV)

Ly

f
7.
8,

9,

Management of waste by using most modem waste segregation and reoycling
practices like waste can be wmed in vermiscompost which can be used 1o
merease the green cover in the surrounding ared like Orchid Ecitel in Mumbai is
the best example of waste management,

Use of CFL lights instead of wbe lights with proper mamtenance can minimize
expenses.

Rain water harvesting pits can bie created to store water and then it can be used for
gardening,

Use of Maximum Natural light and wind can save electricity,

Digitization of rare books ¢te. can be done to save paper.

Use of e-books and journals to save paper and place,

Eco friendly pesticides can be used at the time of pest-control

Use of eco-friendly paints on the wall to reflect more light

Eco friendly material ¢an be used for stacking purpose.

10, Turming off of lights and Fans in the hibrary when nol required.

I, Using network printer instead of personal printers.

12 Installing a new server and runming multiple servers on one server box.

13, Be-fill toner cartridges instead of buying new,

14. Putting computers in sleep mode when in not use

In India the pace of green movement in general and in Bbraries is slow. Statutory
Bodies like UGC, AICTE cte. can play a major role by making it mandatory for
colleges o incorporate green feamres in their buildings and hbraries, Universitics
too shiould make all the efforts to transform whenever possible libraries into green

librarics.
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Conclusion
The Library 15 to serve its community . The Libraries must respond 1o this increasing focus on
Green Movement and should act as role models for sustainability by providing suitable and
relevant information related to green issues and concerns. Libranans should encourage and
support the movement of green libranies and help communitics to understand green and

sustainable concepts. More and More cco-friendly solutions should be implemented w make

our mother earth a better place o live in,
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Bharatiya Psychology As Refleécted In Classical Music, Dance ete.

rudhikapremanand@gmail. com

Living in Nature's lap, the
primitive man keenly observed a number
ofsights and sounds. Then he must have
tried to imitats them. It s important o
nole here that Saptasvaras, the basic
notes of musice, evolved from the eries
of different animals and birds. Similarly
in dance the mimicking of théir
movements and gaits in a stylizéd way
became dance moves,

The Indian musicians described
that peacock’s call in Shadjam. In Indian
darice peacock is referred to as elegant
dancers, bejeweled in beautiful attire,
dancing to the tune of thunder, lightning
and rain drops. He came up with
instruments that resembled the sound
of natures delight. Thus man created
musical and dance instruments. F urther,
as he was evolving into a social being,
he wished to share his own Joy with the
other members of his society. This
endeavor led to the commi unity music
and dance performarices.

According to Sharangadeva and
DamodaraPandit, Gita. Vadya, and
Nttaare together designated as Music
(Sangitam). Later on they earned their

individual identity,

In Indian aesthetic theory the
inter relationship of the arls has been
known and recognized not on the level
of the aesthetic experience alone but
also on the level of technique. The
concept of tala (rhythm) has been
fundamental to all the Indian ants. In
Indian music and dance this has been
concretely manifested, Both aspire
towards the common aim of rasotpati,
Bra%miénanda (supreme experience)
and beatitude. In terms of technique, on
analysis, of both arts the essential
constituents can be broken up to its
smallest fundamental units, €.£. aavu-s
of Bharata Natyam compared to the
fundamental exercises like sarali
Jantavasaigal of Carnatic music.

The mathematical precision of
BharataNatyam equals that of Carnatic
Music, measure for measure. Music and
the dance merge like body and soul to
offer the viewer a complete delight.

Bharata Natyam is based on
Natyashastra. Natyashastra is also the
primary text (dptavakya prasthina
grantha) for music.

The Natyashastra clearly expresses
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tasablhiviprakryvi. a vardstick used for

all visial and aural content, abhinaya,
hindogue, dance and musical dhruva-s.
Ihe Natyashastra alone preserves an
exhaustive account of the ancient
misicnl grammar. Bharat Muni has

devoled mie chapters to Gandharva
(o 28t o 36th), quantitatively about
ane-fourth of the Natyashastra.

Mugic for- Brain , Body and Soul,
Betore probing into the
discussion of Indian psychology and its
rellection on Indain music one ought to
know what is the role of music in one’s
Itle. The definition of this term is “vocal
or instrumental sounds (or both)
vombined in such a way as to produce
beauty of form, harmony, and expression
of emotion™. In reality, music does not
have any one conerete meaning. Music
has different meanings for different
people, Music is unigue in each person’s
life, To a musician, music is their life.
They eat, breathe, and live music. Music
15 their passion. For others, music is a
hobby. Music is something that arouses
interest and is pleasurable. Music is a
means of relaxation for some,while
others simply enjoy listening to the
sounds, melodies, and rhythms that
music brings to their ears, minds, and
hearts. The Indians knew long back the
benefits of music and at what time of
day should you perform a particular

raaga.

Music Therapy
The SaptaSvara-s and Chakra
Meditation.

The physical body is unsheathed
by auric field in which seven major
chakras (invisible to the naked eye) are
present. The seven chakras are
Sahasrara, Ajna, Vishudhi, Anahatha,
Manipura, Swadhistana and Mooladhara.
Each chakra is associated with an
endocrine gland and controls specific
organs. Each swararesonates with one
major chakra. When each note is sung
concentrating on the shruthi, vibration
of the corresponding chakra can be
experienced. According to an ancient
Indian text, SwaraShastra. the seventy-
two melakartaraagas (parent raagas)
control the 72 important nerves in the
body. It is believed that if one sings with
due devotion, adhering to the
raagalakshana (norms) and
shrutishuddhi, (pitch purity) the raaga
could affect the particular nerve in the
body in a favourable manner. The
vibrations of the notes activate a chakra
and through the nadi-s emanating from
the chakras, the organ at the side ofthe
disease begins the healing process.

Benefits of learning music in
growing children.

Teaching music at the tender age
has several advantages. The child is bom

J* 39)




with all the chakras. But it is the
Mooladhara chakra, which starts
functioning even at birth. As the child
grows, the other 6 chakras start
functioning one by one from
Mooladhara to Sahasrara chakra and by
21 years, the development process is
complete. So teaching music at a young
age purifies the body, mind and soul and
lays the foundation fora healthy future.
Academic brilliance and morality are
automatically inculcated in such
children. To make our children fcad a
healthy life, teach them music at a
tender age and make it part of
curriculum. Music is also one form of
meditation, Which enhances the power
of chakras by raising Kundalinishakthi.

Raaga Chikitsa

The traditional Indian medical
seience, or Ayurveda, believes that our
body has three doshas or evil elements
= Vayu (wind), pitta (bile) and
kafa(phlegm). These are quite similar to
the four humours of Hippocratic
theories of ancient Greece. According
to Ayurveda, these elements work in a
cyclic fashion through day and night in
our body. each getting an u pper hand at
some point of time. Again, their effects
vary from season to season: one
happens to be more phlegmatic during
the winter. Now, in Indian classical
music. raagas have definite tones, which

can in turn stimulate definite moods and
sentiments, Thus, each raaga arousesa
certain kind of sentiment, workin gin
connection with different humors or
elements. Symphonies of raaga have a
definite soothing effect on the mind as
well as on the body. Repeated listening
to the particular raagabeing chosen for
a particular disease produces a network
of sound vibration, Energy from URF
(universal energy field) to HEF(human
energy field) transmitted by the strokes
of the different tones of raaga affects
the CNS (Central nervous s ystem)
because the roots of the aud iory nerves
are more widely distributed and have
more connections thanany other nerves
inthe body.

Fore.g —

Rﬂ&gﬂEﬂpi — Sick patients get over their
depression, anxiety and reduceabgent
mindedness.

RaagaAhir-Bhairay (Chakravakam) —is
supposed to sustain chords which
automatically bring down blood
pressure,

RaagaShanmukhapriya— Instills
courage in one’s mind and replenishes
the energy in the body. It is Suitable for
singing and listening at all times as per
SangithaSampradayaPradarshini written
by Subbarama Deekshithar

After finding out how a raaga
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can make one feel, one ought to know
the appropriate time of each raaga as to
when it has to be performed.

Forep. - Farly  Morning before
sunrise 4-6am, Ghanakaala Raagas,
Hhoopaalam, Bowli.

MNight 7-10pm Kedaara Gowla,
MNeelibari,

Survikaalika-anytime of day-
Whairavi  Kaambhoji ,Kalyaani,
Shankaraabharanam

The last set the
sarvakaalikaraagas, are common raaga-
s and can be performed at any time.

You'll find that compositions are
also composed - many lullabies are sung
it night and are therefore composed in
neclaambari. Other songs are morning
songs and composed in Bhoopaalam.

Performers always conclude a
concert with madyamaavati. Though it
15 intended to be a midday raaga, it is
said to appease the gods and nullify any
Inconsistencies in singing raagas at the
wrong time.
asatomasadgamaya
famasomajyolirgamaya
mrityormaamritamgamaya
OAGhdntidhantithanti%

From ignorance, lead me to truth:

From darkness. lead me to light;

From death, lead me to immortality
Om peace, peace, peace

{ Shanti Mantra (Mantra of peace), from
BrihadaranyakalIpanishads(1.3.2 8)}

India has ils own indigenous
culture. It is a peace loving, democratic
country. Indians are characterized by the
holistic thought in contrast to the
analytical thought that is characteristic
of the West. The tacit epistemology and
perspective, the naive metaphysical
systems at a deep level , the
considerable social differences that
exist among different cultures affect
not only their beliefs about specific
aspeets but it even effects the nature of
their cognitive processes- the ways by
which they know the world. Psychology
of Consciousness, Parapsychology,
Psychology of Mysticism, Psychology
of Religion and Transpersonal
Psychology borrow extensively from
Indian writings,

In Hindu socicty, there are
numerous rituals, calendaric fasts,
festivals and pilgrimages besides the
daily worship of gods and goddesses.
Unguestioning  belief in the doctrine
of karma has had deep and widespread
implications of Indian society.All the
Vidya-s( knowledge) were considered
as shastra-s(Science).Fig- NatyaShastra-
Dance of Dramaturgy. Whether it is a

D




marriage, a puja, or a mourn ful
ceremony Dance and Music was an
indispensible part of all the auspicious
occasions. Indian philosophy is a quest
torealize the truth and to the experience
the ultimate bliss, which is not subject
to change (Sat Chit Ananda).

Construction of temples in
ancient days was considered as one of
the saptasanataanas (seven pious deeds),
Both the Agamic tradition (Shaivite) and
the Bhakti Mwement{‘.faislmavile.}
accelerated the proliferation of temple
buildings activities which promoted
worship with more of music and dance
than those of traditional form of waorship
from north to south in Tamil Nadu.. They
laid much stress on the sacredness of
reciting hymns, singing in praise of
gods, and dancing in front of their idols,
Convinced of their devotion and
dedication, princes, priests and people
joined them in their endeavor to bring
about a socio- religious transformation.
This change in attitude contributed 1o
the institutionalization of Devadasi
system in temples, This System

prevailed not only in all over India but
also in South East Asian and foreign
countries but the only difference is the
term devadasiwas substituted by other
terms and names. This practice was in
vogue during the Sangam age. In
medieval Tamil Nadu (c.600 to 1800

A.D.) it was one of the very dominant
institutions under the patronage of the
Pallava-s, Pandya-s and Chola-s.

Srimad Bhagavatham elaborates nine
forms of bhak(i which, if cultivated and
practiced regularly will no doubt lead
us closer to the lord:

shravanam, kirtanam, vishnohsmaranam,
paada-sevanam, archanam, vandanam,
daasyam, sakhyam, aatma-nivedanam
(SrimadBhagavatham 7.5.23 ).

Nava-Vidha Bhakti or the Ninefold
Path of Bhakti includes:

Lshravana or satsang — Listening to
spiritual discourses or devotional son gs
related to God,

2. kirtana — Singing or talking about
God.

3. smarana — Remembering God.

4. pada-sevana — Serving God’s holy
feet.

5. archana — Anointing God with
sandalwood paste, etc.

6. vandana— Bowing before God.

7.dasya — Behaving as the servant of
God.

8. sakhya — Behaving as the friend of
God.

9. dtma-nivedana — Unconditionally
offering oneself and all of one’s
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he above mentioned forms of
bhakti pave ample scope for bhakti
oriented Iyries and creativity, This
mavement gave us number of beautiful
vompodiitions and works of great
composers like the Musical Trinity,
Ouotukadu PurandaraDasa, Narayana

Ieertha ele

Where the ten types of bhakti are
nientioned, the tenth type is prem-
lakshari bhakti or Madhurabhava bhakti
profound. loving bhakti. This type of
bhakti was exploited by the composer
wiere the male composers used to
portraythemselves as the nayika the
jeevilma pinning with bhakthito be one
with the nayaka theLord , the
paramaatma. And thesakhi as a guru
mitinte Tor the union of the microcosm
with the macrocosm.Geetagovinda of
juyadeva is a good example for this form
ol bhakthi.

Vatsalya Bhakti is another form
wherethe devotegs likeyashodabecomes
the mother of the god and takes all the
treedom of a mother hood.

Indian art evolved with an
emphasis on inducing special spiritual
or philosophical states in the audience,
or with representing them symbolically,

According to KapilaVatsyayan,
“Classical Indian architecture,
sculpture, painting, literature (kdvya),
music, and dancing evolved their own
rules conditioned by their respective
media, but the one another not only the
underlying spiritual beliefs of the Indian
religio-philosophic mind, but also the
procedures by which the relationships
of the symbol and the spiritual states
were worked out in detail.” Thus the art
forms music and dance became a
medium of propagating bhakti and
religion and the duty of the artist was to
lead the beholder towards assthetic
bliss throught entertainment.

To use a commonplace analogy
sculpture and dance seem like two
sisters of the same Family; literature and
dance the back ground and fore ground
of the same picture, but music and dance
are two limbs of the same human form.
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‘Bharatiya’ Psychology As Reflected In Classical Indian Dance

“bharanficea prajindm cavai
manurbharata  ucyate, nirukta
ﬂtﬁlﬁlﬂ;ﬂ varsOe tad bharatam

Malendn Dante Research £ antfex
Nalondo Nritve Kala Aok

true knowledge that is self realization .
This science established the principles
of spirituality in India.

In context of the performing arts
such as music , dance , drama or any
other creative art the same principles
form the base of it. In India art is also a
means of spiritual enlightenment. An
eminent scholar Dr. Kapila Vatsyayana
coats in her book, Classical Indian
Dance in Literature And The Arts, “For
the traditional Indian artist regardless of

the field in which he works, artistic

creation was the supreme means of
realizing the universal being . Art is a
discipline (sidhand) .a yoga and a
sacrifice (yajnba).

Any form of sadhana is a means
eving oncness with the supreme
' ﬂf cﬂmplete harmony
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The above said technique is also
applicuble to Indian Classical Dance,
which is born out of ancient h:dm

Classic Theatre, that is (Sa

Classical dance technique dm m
allow spoken dialogues excepting few
dancestyles. The narrative aspect of the
dance is being sung hyﬁwmmﬁﬂw
the rhy!hm uf rhc va:rmﬂ traditional




hero(ndyaka) and the dancer becomes
the heroine (niyika) pining to be united
with the lond. The concept of Nelyaka and
"Nilyikd is a vital aspect of Indian
classical dance, the sakhi or a
confidante has an important role to play,
in the presentation. Sakhi is a mediator
between the hero and the heroine.

An  overview of Indian
performing arts show dominance of
religion. Over the period of centuries
various refigious movement have had
their influence on the performing arts,
out of these bhakti movement which
emerged in the medieval period of
Indian history had the significant
influence on the art. The cult of vasudeva
or Visnu is the prominent feature of the
bhakti movement. Shrimad Bhagavata
prescribes nine types of bhakti , that is
propitiating the god in nine ways.
Krishna and Radha or Rama and Sita
Saint poets wrote innumerable poems
describing the life sketch of these
Popular deities, which formed the major
source of thematic content for various

supreme being worshipped or loved by

the niyika an ordinary soul who is pining

1o be one with the lord and the sakhi who
I8 & guru or 4 spiritual teacher leads the
niyikd a devotee on the path of
salvation.

The above study shows the
influence of Indian psychology in the
thematic part of Indian dance and drama
« the present study also reviews the
influence of Indian psychology in the
presentation technique of the classical
dance forms of india. Bharatamuni the
earliest formulator of the theory
furnishes detailed information in the
text Natyashastra, regarding the
presentation of the art of histrionics.
Bharatamuni speaks of the four
abhinayas namely Angikabhinaya (bodily
gestures), Vaikabhinaya (spoken
dialogues, songs ete.). Aharyabhinaya
(costumes. make up and stagecrafi)
Sattvikabhinaya (pertaining to
psychological states). Bharata gives
categories of the major characters of
the play or dance such as hero, heroine,
sakhi ete. in terms of social status,

strength of the character, age, maturity,

lemperaments ctc. This analysis
enfolds the technique of presentation of
the characters coming fromall walks of
life and their relationship with each




views the nreltiva prnms asr 1
suggesting or rmﬂng a vision of a
divincmxﬂrmd reprdsm asa means
of experiencing a state of bliss akin to
the absolute state of dnanda or
mem
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Aesthetics of Tila in Contemporary Indian
Classical Dance
-Dr. (Smt.) Ambika Vishwanath

Abstract:

When rhvthn is spoken with regard to art, the first thing which comes to one’s mind is music

and dance. since rhythm forms an integral part of these art forms and are related to
movements . Rhvthm, in its broader sense can be called as tala, ax tila denates an
organized rhythmic evele composed of various matras or rhvthmic units, The concept of
tila has been fundamental to all the Indian arits. This pre-occapation With time an various
levels, in different contexis and in relafion to different artistic instiruments has determined
the structure of Indian music, dance, painting, sculptire etc, The aesthetics of rhyvthm is
related to Layavinyasa which is an exposition in dance through the interplay of notes,
melody in tata, susira, ghana and avanaddha viadyas pertaining to the styles. All Classical
dances of India shelter under the same roof because o { the commenalities of their technigue
and at the same time differ from one another due to the characteristics which work as the
unigue features of each of these techniques.

Key words:
tala, laya, mitrd, kalacakra, nrtta, abhinaya, rasa, dharmis, vritis, jat, sahitya,
manodharma, tilajifina
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Performing Arts in India have always imbibed the aspeet of acsthetic beauty in the
Indian mind. Art becomes the wonder at Life. Nature manifests hersell in an amazing
variety of thythms, some of which are expressed with clarity and stmplicity, whereas others
are expressed with great subtlety and complexity 10 suggest, how rhythms in yarious ways
pervades the entire universe and gives a character o each movement. “Pulse beat is the
origin of Rhythm". This Rhythm has a cycle of its own where we are surrounded by it in
the whole Universe as we breathe it ta live, Kala or time took the metaphor of Kala cakra ot
the wheel of tinie . The clockwise movements without beginning or end is ruled by “sama”.
This Universal concept hias been accepted from nature to man where every living species is
revolving in this Kala cakra In dance this Kala-cakya has been expressed as Tala. 'Dance’,
is a complete art form as it has rhythm, color of painting, the lines and form of sculpture,
melody, philosophy, poetry, literature which is the personification of beauty surrounding
the Universe. Rhythm is the life that flows through dance and music. There is “innate
rhythm in dance and there is inherent dance in rhythm™ where gurus, musicians and dancers
of all the classical dance styles approach the same poetry from different perspectives.
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The codilicd Indian classical dances follows 2 main principles, blending
music and rhythm to emphasize the aesthetic aspect of movement in the abstract dance
elements (nrtta) and linking the narrative text sihitya (abhinaya) 10 moyements in the
interpretative dance elements. As found in the Naiyasastra, the technique of natya
(drama) which applies to dance consists of three major components i.e. the four abhinayas -
drgika vacika aharya satvika , dharmis (modes of presentation) lokadharmi (realistic) and
na tyadharmi (conventional), and vrefs (styles) of presentation like RaisikT (gracetul),
bhérati (verbal), @rabha t ti (forceful) and satvatti (grand) all blend into one umbrella to
create the aesthetic essence of “DANCE",

The aesthetic essence of thythm is not only retained. but also enhances the
whaole performance when, the dance movement, music and emotion all fall into one place in
a natural graceful way, This rhythm is infinite and is like a constantly Nowing river, ever
rejuvenating and correlating with the Universal Rhythm. The dance of N tardja tlsell
depicts the philosophical concept of the rhythm and unity of Life This ceaseless flow of
eniergy going through an infinite variety of patterns itsell 1s thythm.  Music and dance are
aesthetic expressions, wherein rhythm is like a nécklace that enhances its aesthetics.

It is an acceptable fact that music, comprising of both melody and rhythm is
not only an indispensible adjunct of dance, but also enhances the aesthetics ol dance. In this
connection the guestion anses how acsthetically tala can be manifested in dance? An
analysis of the above question leads us to a broad vision of thythm in relation to meter,
mnemonics, sahitya, vadvavyada and the human body e dngikapradhana. Dancing
hecomes the most immediate and accessible art as it involves learning and controlling one's
own body on a note of thythm.

Dance is described as geometry of movement and mathematical calculations
in rthythm: Rhythm and mathematics are inter-reélated to each other thereby further
enhancing the dance with its form, strueture space and time. The division, addition,
subtraction and multiplication of beats into units of different counts recited in various
speeds constitute the fundamental agsthetics of thythm.

Thus although the tempo changes, the basic tila cyele réemains constant. The
concept of thythm has within it both simple as well as complex intricacies in the laya ¢.g.
keeping the base of its laya, for instance in caturasra jati eka tala, the jatis and gatis change
within it giving it a simple (orm, where as the complexity in the rhythm arises when in a
particular gati there are variations in the tempos of fatis interspersed in the laya of gati. The
subtle beauty is personified with the string of meter moving i a continuous flow, giving a
variety of [ractional mathematical calculations beautitying its arts. Rhythm thus gives
stability in correct proportion to create perfect balance, both aural and visual, This
ormamentation of the wide variety of variations has elevated artistes from mathematical
division to an agsthetic and artistic level.

Nalanda Sanskriti Pravaha | April 2017 | 48

Certiflead True Capy

= Principal
Molande Dance Research Canfras
“glarce Mritva Kolg Manawndyaiaie



— wy RE W

This variation in the tdla is applied to all the classical dance in relation to kineties and
mnemonics. Corresponding to the solfa svara syllables sa, i, ga, ma, pa, dha, ni in music
there are rhythmic solfa syllables like ta dhi, rom, jham, pam dha dhin tarikita takudu
dhikucte dhim rta ete. These phrases of variegated beauty are comed and interspersed with
the solfa syllables to create liveliness and beauty. The beauty of this can also be seen in
cross rhythms when e.g. in the repertoire of any style, permutation and eombination in
paficajatis and gatibhedas in various kalapraminas are implemented in the classical dances
and blended with mnemonics to evolve variations in the chanda patterns. Thus we see that a
single phrase of a tala leads to many other imagmative combmation from which one can
create a whole new patiern. This technique pulsates within the body because the energy
within us sprouts in a new form to take various forms. This not only brings out the charm in
the nrita passages, but also highlights its aural and visual beauty. Rhythm also plays a
dominant role in dance for the portrayal of feclings and emotions. Thus it is vacika which
includes riga, tala and the literary content (s&hitya) that mainly determines the aesthetics of
a dance style. In the medium of Dance, the human body serves as an instrument which
transforms itself from the realm of movement to the realm of meaning. This process of
transformation involves the use of arigas, pratyangas and updrngas as related to its theme.
The emphases of the movement of these arigay are used as per the demand of the thematic
content of dance. 1t is by the rhythmically motivated and intentionally specific movement
of all these parts of the human body that the dancer ¢reates a visual image for an otherwise
abstract thought. Exploring the movements and designing the image with the appropriate
tila is itself a new experience, where the alphabets of communication are dealt differently.
It is very important to understand that dance springs from biological roots and has a close
relation with the inner involvement without which no amount of techmeal perfeetion will
miake it beautiful. Experiments and innovations are attempted by dancers where music and
abhinaya without rhythm and sometimes without sahitya are communicated beautifully to
create * manodharma”, an exploration, of “Dance through Music and Music through
Dance.” This blending ol the two relates 10 two types of exploration i.e. the vertical
direction which goes deep into the form and the horizontal that expands the form. This
becomes a spontanevus, responsive collaboration between dancer and musician in
technical and aesthetic values. The whole technique depends on the systematic
presentation of the vocabulary provided by the $astras to relate this to Bharatas rasasu fra
which quotes

“vibhava anubhiiva vyabhican sanveedt rasani spattih™ 1

Meaning “Rasa is created by the combination of vibhava (cause), anubhdva(elTect) and
vyabhiciiri bhavas (temporary mental states).” The dancer has to establish the vibhava,
show the anubhfiva and, by skillful enactment of the vyabhicanbhavas communicate the
sthayibhava. This vibhava (cause) in context to a dancer, becomes the internal process of a
thought process in selecting a rhythmic choice that she will be interpreting to the audience.
When this choice of the rhythm is reflected in dance through n rtvam, gitam and vadyam,
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this becomes the anubhivas (effect), which are visual and aural. To embellish this
presentation, additional intricacies of variations in kriya kalai, kila, jati, gati, graha. yatis
prastara cte become its vyabhicari bhavas which decorates the tala in its visual and aural
representation. All these are governed by laya which acts as the sthayi of rhythm. This
display of rhythmic imagination is the inward orderly flow of rhythm which 1s both impheit
and explicit in nature and helps in the creation of rasa. For an artiste to evoke rasa in the
rasika is to enter into a4 dialogue through rhythm manifesting her imagination. This
collaborative relationship between the dancer and musician is an art in itself whete rhythm
and melody go hand in hand, Laya becomes an mirinsic part of it where. the taka s kept at
the same tempo throughout the performance. All that the dancer needs hereisa language of
her own which serves as the vocabulary to her expression. The concept of prav o tti where in
each of the desi regions have adapted their own technique as per their culture, becomes an
important component of ndtva also associated with dance has a deep relation with
rhythm. There is alsoa one to one relationship of rhythm, between the aesthetic beauty of
vritis (styles) and rasas as cach of them denote attributes of graceful, verbal, psychological
and physical presentation of art, In other words the regiron from where the style has been
adapted, its language in which the sihitya is based, determine the vocabulary of the dancer
and music.

The strong knowledge af tila as the most important requisites for a dancer s
emphasized in every treatise on music and dance.

" gita vidva talanuvarting2

. “ithe dancer) follows vocal music, instrumental music and ala (lime measure)”. The
aesthetics of rhythm is related to layaviny@sa, which is an aestheti¢ expression of
thythmical harmony in unison with the tala exposition in danee through the interplay of
notes, melody. in tata, sudira, ghana and avanaddha vadyas pertaining to the styles. Every
rhythm is thus correlated with a particular mood and produces its characteristics by balance
and energy control, the key elements giving it a powerful manifestation, Just as every riga
has certain jiva svaras embellishing to give color so also the vidyas create a powerful
rhythmic conversation between the dancer and the spectator.

The pulse beat of living beings is itself the '"Hrduya tala of its Existence'. “A total
undersianding of the innate rhythm within her “Self” (hrdaya tila) is the true jiana
fora dancer. Without the accompaniment of the true rala’ there can be no rasasvadain
dance.”This instinctive rhythm adapts to various levels of communication through
movements (dance). The hrdayatala in dance is like any other communication which arrest
attention and creates an emotional response. Thus communication and expression become
the two sides of a coin where this innertila  can be visualized. Thus ebserved by Dr Kanak
Rele inherdoctoral thesis “Dancing in its widest sense s the personalized human reaction
to the appeal of a general rhythm which marks not only human life but the Universe™3, Thus
Dance through rhythm operates asa powerful tool for both environment and the inner self.
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To feel and taste this 'aesthetic amrta,' one needs the discipline of the body and
mind to interpret. investigate, reflect, question and most important, dance with complete
concentration. Dance is a living breathing art form with a powerful evocative language i.c.
the blend of sdhitya (interpretative abhinaya) and movements (abstract) to create beautiful
images and "Colour of Art' where the seed of it is the essence of ‘tala jrana’.

kE g

References
1) Manomohan Ghosh, ed. & r. Ni tvasdstra ascribed to Bharata-Muni Vol. 1 (Caloutta:
The Asiatic Society [960) VI-31

2) Manomohan Ghosh, ed. & tr. Abhinayadarpanam, (Calcutta: Manisha. 1975) pp.24h
3) Dr. Kanak Rele, Mohini Attam -~ All Aspects and Spheres of Influence. (Ph.d Thesis from
University of Mumbai — 1977) Part [ pp.24b.

Dr. (Smt.) AMBIKA VISWANATH  is an Associate Professor of Dance (Bharats
Natyam) in Nalanda Nritva Kala Mahavidyala since 1990. She has completed her
Ph.D from Mumbai University in 2014 in the topic “The Concept of Tala in relation to

Indian Classical Dance” under Padmabhushan Dr. (Smt. ) Kanak Rele.
Certifled True Copy
LR Rele

—

Nalanda Sanskriti Pravaha | April 2017 | 51




RN.L No. MAHENG/2017/73152 Volume 1/ Issue 1/ April-2017 / Rs.75 ISSN 2456-9933

NALANDA SANSKRITI PRAVAHA

A Research Journal on Indian Culture

nalanda dance research cenire's
nalanda nritya kale mahavidyalaya

v (S NS

waamsl ||



Dr. (Smt.) Kanak Rele
Guest Editor & Education Director

Dr. (Smt.) Uma Rele
Chief Editor & Principal

EDITORIAL BOARD
Shri. Subhas Chandran
(Charman, Governing Council, Nalanda Dance Research Centre )
Dr. Uma Anantani
(Alumni, Nalanda Nrtya Kala Mahavidyalaya)
Dr. Malati Agneswaran

(Head of the Department, Bharata Natyam, Nalanda Nritya Kala Mahavidyalaya )
Dr. Vijay Patil
(Assistant Professor, Nalanda Nritya Kala Mahavidyalaya)
Journal Co-ordinator
Ms. Ramyia Krishnan Pangail
(Librarian, Nalanda Nritya Kala Mahavidyalaya)




Table of Contents

From the Charrrnans Desk

From the F'r:r'lc?lpaf 5 Dﬂsh

il nnte from the Edrturlal anrd

Relevance of Kmeh::s in Dance

Nayllka-bheda -5 anﬁ its Impnﬂance in (*Eassrcai Dance

Frc:-m rasa-s to Rasa An Understandrng of Aestheug
Principles from Bharata to Hemchandra

Narrativa lntammis&un in Ehamta Natram
-Aesﬂ{a_iiés_ cf Talg in Gontampnrary
Indian Classical Dance

Ancfent Tamil Literature and Musm nf BharataNatyam

Saﬁnt Poets And Bhakti thsrature in India :a
Brief Survey

Co and Inter Relationship between Carnatic
Muslc and Dance

" Bntlsh Bharatanatyam Whats In a name?

Dr. Anil Kakodkar
Dr .
The Editﬂriar Board
Dr. Kanak Rele

Dr. Uma He-le

Dr Amhrha ‘u’nswanath
Dr. Meenakshilyer
Gangopadhyay

sSmi. Madhuri
Deshmukh

_______

Dr. ‘u’uay F'am

Sh r[k:-\!nl Subrﬂm ankm

(Smt.) Urna Rele

Dr, Hadha Kurnar

o2

HMTEI

20 to 31

32 lo 39

40 to 46

47 10 51

75 to 86

Nalanda Sanskriti Pravaha | April 2017 | 02

52 lo 57
58 to 61
62067

EE to 74

Certifiad True Copy

U.R: Rele-
e
Pancpal :
. Bpematr i CoRineEs;
A ..I.I- .I ;.'_"_!:- Ahavidvalave

h&



-

Narrative Interpretation in Bharata Natyam
-Dr. (Smt.)Malati Agneswaran .

Abstract

Bliarata Natvam ix a form af nrive capabie of reating rasa very deeply in the spectator
The rasa is created throy gh the technique of ubh fnaye within the aestheti Sramework of the
stvie. The song or text iy af primary importance. It iy this song which will be interpretated
through  hasta-s, mukhaiabhinava, and piadabheds 5 in the main. The text is simply
interpretated as padiartha, The narrati Ve element in the song iv enacted through
terpretative abhinava, This merpretation ix suggestive of emotions tnd ideay. Weaving
through poetic imagindation and dramatic imageries Bhirata Natvam ereates rasa throusi
the interpretative modes of vinvasa and saficari. The VIRYasa IS interpretaiion i o,
emotions, descriptions, conditions (s suggested in the fext very simply and briefly. The
Sarcart (s un episodic mnarration suwggestng again different moods and CIodions g
graphic display, Thus the narration and tnterprotation complement each ather

Key Words

Nrtya; padirtha; vinyiisa: safcir: russ

A form of art is an experience which culminates in a herght of ecstasy, a state of
bliss. All tenets ol aesthetics are built around this ultimate goal foronly then is art justified.
This aesthetic pleasure or rsasvada . as Abhinava Gupta points out. has an aflinity with a
state of religious bliss or  brahnasvida leading 1o mokSal. This ultimate expericnce
cunnot be produced as a third factor between the performance and the spectator, but rather
has to flood the audience. through the medium of performance by the performer. In
Alamkaramahodadhi of Narendra Prabhu Suri, it is said, “Aesthetic experience is that state
wherein the mind sinks for a moment, where it bathes with ambrosia for a m iment, where it
gets drunk fora moment, where it melts away [ora moment.” 2

Thus, any form of Theatre Art, which seeks Lo exist as an independent form o fart,
must have the potency to create Rasa, which 1 the aesthetic experience. Consequently,
every form ol arl must seek ways and processes of presentation, with the total objective of
the creation of the Rasa. This acsthetic experience pervades the self of the viewer at a
multidimensional level- that is . it has an appeal to the senses, the emotions and the
intellectual plane ofthe viewer.

The traditional works on the Theatre A rts ot India discuss three streams of development in
the sphere of performances namel Yonpitta, prtyva and nd tyva,
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The conceptual framework within which these three forms ol arl are contained must be
understood, before we can apply them to any sphere of performance.

The Dasariipaka, a work belonging to 10th € ‘entury C.E. says
“dasadhaivarasasrayam

anyadbhavasrayvamn rtvam nritamidila - lavasrayvam "

Dhanika, a commentator of Dasarupaka says “The word ng tva is derived from the
root 'nat', the meaning of which is to move gent ly. The performer is called nd ta, N tviris
the acting of the meaning of the episode.  Ndtve manifests Rasa and is said to be
rasasravam na tyvam. A further inference is made. namely, that na tva is vakvarthabhing
yatmaka . Vikyartha is the meaning of a sentence.

Nrtyais derived from the root word ' ' meanin g moving about of the limbs, that is
to dance. But this moving of the limbs is imitation of actions ol the words, N ritya is acting
according to the words and their meaning. 11 is desi gnated as mdrga, “advam nrivam
padartha bhina yatmaka mérga iti rasiddham .

Nrtva is sad to manifest bhave , ie..'n rivam bhavasravam'. A further inference is
made, namely, nriva is padarthabhinaydatmaka i.e.. the meaning of the word. Its performer
15 called nartaka. 3

Both the na ta and the nartaka are required to use the following techniques in the
process of dngikabhinaya . 1) hasta 2) cdri 3) mandala 4) sthanaka 5) karanu 6)
movements of the anga, updnga and pratvdriga and 7) the various Zati-s appropriate for
the different characterisations. Menninger in his book “Love Against Hate™ says that
emotional rends are reflected in gesture, attitudes. gaits of the body and facial contours,
Thus the creative or interpretative artist in any ol the performing arts, knowing what it is
that he wants to say or express, can powerfully and exactly communicate the inner essence
lo his audience, and through empathy enable that audience to share in the experience
and not merely witness the performance, as a detached spectator”™ 4 -

The form of nd tya is highly suitable for the communication of complex ideas, concepts and
psychological modes, due 1o the important factor of vactkabhinava. But nrtva is more
appropriate for the manifestation of psychological states which need to be developed into
climaxes through visual presentations.

Nalanda Sanskriti Pravaha | April




All representations whether in realistic mode or conventional mode have a suggestive
import. Nptya is a representational dance form without becoming imitative. The hasta.s
which represent an object, an emotion, an action. depend on the aesthetic tenets which
govern the school of dance. For example, in the presentation of the episode of the bee and
the flower, in the traditional theatre of Kathakali. the entire process of the blossoming of the
flower and the reaction of the bee. their relationship of love or hatred, would be expressed
through the detailed mukhajdbhinava, tremendous cimiphasis on navandabhinaya alongwith
the process of the development of the hasta-s suggesting the bee and the flower. In Bharata
Natyam for the depiction of the same episode, there would be a distinet reduction in the
details and the depiction would be less eraphic. Thus every art form has its own style of
na tvadharmi, the conventions of which are built within the framework of its own desthetic
system. Any infusion ofan element of realism would bea partel s acsthetic structure.

Abhinaya implies in it essence, the aspect of drama, and all drama involves
narration. In narration, there is unfolding of a tale, through a series of events, In a
petformance of narration, a tale is re-told through the process of abhinaya. I the telling of'a
tale has to have an aesthetic import it must have the element of suggestion. Suggestion in
Indian acsthetics is dhvani.

Dhyvani is the spiritual meanmg ol the poetic language. 1t is based on psychological
analysis of different mental images, which the poetic language arouses. From this point of
view any act of narration, be it through angika or the vdeika mode. must be suggestive and
not a repetition of the real. Narration which can be in relation to an event, a concrete objeet
oran emotion, must itself be suggestive ifit is to create rasa.

To illustrate with an example, when a dancer through angikabhinaya portrays the
arrows of Manmatha, implying the viraha blidva of the navika, here.it may be taken as the
narration of the emotional condition of the girl in love. So here the "narration' in its import
and usage, is distinguished from the concept ol suggestion. Although in their visual
manifestation both aspects are inseparable. So it is communication which is the main
function of both narration and suggestion. It can be easily concluded that the narration ilself
I§ suggestive, Similarly, a certain concept which is suggested, either as an event or an
emotion, it becomes narrative. Smply put, narration is communicated through suggestion.
This intermingling of the two modes of narration and suggestion are ofien treated as if they
wercone concepl.

To give an example, the ndyaka and ndyika are separated from each other. The navikda
explains her suffering by suggesting how the lotus withers when the sun sets, so alsp she
withers when parted from the nayaka. So though narration could be of the same story by
every individual, with minor variations or emphasis | suggestion would be differen for
every individual.
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When narration is expressed in dance, then it involves the concept of interpretation as well,
All representations presented th rough the art forms-are based on realj ty, but need to be
interpreted i their suggested import.

Thus interpretation is an essential factor. W hen the virahini ngvikd sees the male
and female deer frolicking with each other, she is filled with dismal longing. This is the
narrative factor. But these symbols of the deer have to be interpreted, us the nayika is not
unhappy on seeing the two deer in love. but, that she yeamns for the presence of her lover
seeing the two deer and therefore she s in depression,

Dance uses symbols for its representation by its very nature, either as hasta-s, body
movements, bhava-s, and only through the process ol interpretation  can suggestion be
understood. For instance. the symbol of the dhanus and bina can be mlerpreled as a
weaponofeonflict  leading to the suggestion of death.  But the interpretation of the
dhanus and hana as a weapon of Manmatha interpreted as a weapon ol love would
suggest either sambhoga rati or vipralambha rati Inrepresentational art forms. there is
a delicate juxtaposition hetween narration and interpretation,

In a dance form like Bharata Natvam. the narrative 15 not as important as the
mterpretation of the suggestion: for the story or theme is itsell. manifested through
interpretation.

The theme or narvative is suggested in narrative interpretation through the simple
style of the sdhitva sung in a rdga  which heightens the impact of the mood. Here the
emphasis is not on the literal text which will of course be conveyed (hrough Suggestive
hasta-s, but on the interpreted text. The narrative clement is the presentation or narration
of a situation; then there has 1o be the interplay ol objects, characters and  bhdva-s. The
inferpretation through abhinaya in Bharata Natyam is done at three levels.

L) Pad@rtha - This is the first stage in abhinaya. Here the avgika bhinaya is merged with
the sdhitva. However, it is not always the primary meaning of the word but very often the
implied meaning. For instance. if the sahitva says, “endankannin manivé ™, the primary
meaning of magni would be either “bead” or “bel]™ To say “bead™ or “bell” of my eye
would make no sense in the context. The meaning of the phrase is “my dear one” or “as
precious as the pupil of my eye™. Soin paddrthabhinava . the word would pe danced as “my
dearone”. So to this extent even the padartha bhinaya 1s interpretative in its character.

2) Vinyisa - This is the second mode of abhinaya, wherein the padartha is elaborated.
Various images for the same pada are expressed through hastass muk hajibhinaya and
padabheda-s. Vinydsa-s are related to the main mport of' the s@hitya - The vinvisa-s miy
describe an event or an individual throy gh figures of speech as in the case of the follow ng
lineof sahitva .
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Raga - Kambodi
Tala - Misra Capu
Pallavi- yaracdi alagulla dural ivar varadi
Padartha - “who is he, the handsome lord, who is he?”
Finpasa - “He who has a forehead like the moon,

He who has eyes like the lotus,
He who has pearl like teet
He who has a chest as broad as a mouniai,™ 3

The vinyasa need not only be descriptive of the ndyikd or niyaka but can even
describe a condition or event, as can be seen in the following example where the
condition of the nayika is expressed through the descriptions of results caused by
certain factors. This example is a typical one of manmatha avastha .

Raga- Yadukala Kambodi
I'd la - Triputa
Pallavi- idarkd nin pen piranden
Faddartha - For this (condition) were | born a woman?
Vinvasa - The condition in which,

“The sandalwood paste feels like fire
“The rosewater boils me with heat”
“The garland of flowers pricks like needles™
“The bed pains like thorn™
“The moon bums"

“The gentle breeze pounces like tiger” 6

The vinydsa-s contain a tremendous suggestive import which are transformed
into imageries by the dancer, The vinydsa-s thus enrich the concepts which are
suggested by the padartha, through the process of interpretation of the padartha,

The vinydsa clarifies the manner in which a vague term with more than one
meaning should be understood. Sometimes the clari fication is not possible in the
padartha itself and hence needs to be explained in the proper context in the vinyisa,
The main feature of the vinydsa, however, is that itis the decisive Factor of emphasis,
with relation to padartha . The padartha has many words and the question which arises
15 that which of them is of primary importance. Thus, the paddrtha presents a basis for
the interpretation of the VIAVASE pravoga-s.,
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3) If the vinyasa is to acquire & mode of narration, then to a certain degree the elements
ol a plot and a story are required to concretise the narration.  This mode 0f presentation
of abhinaya is known as saficari. “A saficari denotes o small eprsode woven into the
fabric of a narration to enhance the nesthetic quality of the human focus bei ng
presented towards the creation of rasa ™7

The transition from the vibhava 1o anubhiva is made through the mode of the
vvabhicaribhdava-y. Through the interpretation of the theme of the sihitya,
suggestive conditions are created which are vibhava-s which lead to results, which are
anubhava-s. The vyabhicdribhdva-s are the modes through which one suggestion is led
to the other. For instance, “the nayikia whose nayvaka has gone on a long journey, sees
the rain and hears the thunder of the storm. This vibhava leads her 1o experience the
vyabhicaribhiiva of cintd - triisa | which is a state of concern for the nayaka who may
be caught in the storm. This is expressed through anubhava-s. The anubhavy is further
accompanied by the sittvikabhava of vaivarnya and sveds, This entire process
leads to the sthayibhava of bhayanaka culmindting in the rasa of bhaya. The above
example is a simplified explanation of the entire process of dramatisation or the
creation of the sthayibhava . In (he saneari, the entire process is to create the vibhiva-
s and through the sequence of the suggestions and the simultancous creation of the
corresponding  bhiva -s | to dramatise the events leading to the sthayibhava, This
dramatic devise results in the ex perience of rasa.

The sancari is thus the culmination of the abhinaya element in nytva forms, such
as Bharata Natyam. It combines within itself the Iwo aspects of niitya, that is, narmration
as well as interpretation. As a matter of faet. the suggestions expressed in the safieqri
should have an intensive narrative foree in order to be communicable to the audience. In
fact the vinydsas and sancari complement one another, 1o form a composite
sthayibhava, which manifests a rasy.

A performing art form is created not merely for the enjoyment of the artiste such
as the dancer but mainly for the enjoyment of the spectator. The rasa is the ultimate
goal. The narration in Bharata Nutyam is only manifested to aid and illustrate the
suggested meaning of the padirtha through a creative method of interpretation,
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Nayika-bheda-s and its Importance in
Classical Dance

=Dr. (Smt) Uma Rele
Abstract:

In Classical Indian Dance the concept of navika (the heroine) is very pertinent, As a
classical dancer the different classifications and categonizations that appear in the
Nat yasastra and other subsequent texts need to be studied in detail. It zives an in-depth
knowledge which could enhance your performance and creativity, A dancer without this
knowledge is superficial and her performance appears to be shallow at the surface level. It
gives weight age to the content or our art form.

Bharata in his treatise classifies navikd-s into vaiious kinds. His classification
reveals his detailed observation about woman. It is fascinating to study his categorizations.
The other scholars in their texts like Rudrata in Kavvalarikdra. Dhananjaya in Dasarupaka
etc. seems to have based their categorizations on the basis of Ni tyasdtra.

Nayaka —hero and nayika - heroine are the most important characters of drama. The
story of drama revolves around these two characters. One might wonder that how can these
detailiéd analysis apply to classical dance. All the items of classical dance deals with one or
the other type of ndyika-s. Indian classical dance is the living tradition of Na tvasastra, As a
dancer your “form” and “content” both are very important to be studied, understood and
performed.

Keywords:

ndyikd, n@yaka, uttama, madhyama, adhama, mugdha, madhyva, pragalbha

ke e

Every woman by nature is a heroine a ndyika. The concept of navikithat emerged in
drama and other arts must have been influenced by both the secular and religious concepts
popular in the society.

Art is mirror of life. Bharata himself in the tréatise Na tyasdastra mentions in the 1*
chapter of Na tyotpatti or origin of drama that

| voyamsvabhavalokasvasukhadukhasamanvitaha
songadyabhinayaupetahana tyamityabhidhivate ||
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e " When human nature with its joys and sorrows, s depicted by means of Representation
hrough Gestures, and the like (i.e. Words, Costume and Temperament or Sattva) itis called
threanma™) |

The dramatist is inspired from his surroundings and only then he can create his

drama. No wonder Bharatg gives a detailed categorization of the ndvaky — hero and navika

the heroine. These two central figures of the drama are analysed and categorised by
Bharataina mind-blowing manner.

Among the human beings woman has always enjoyed a special position. In religion
she s canceived as the mos; revered and respected poddess who abounds in ideal beauty.
As a female deity she ig always given the sanctified position as “The Mother “and
civilizations after civilizations throw up certain manifestations like: -

I} TheGoddessof Love.

2) The Goddess of Natural phenomenon.
3) The Goddess of Natural Destruction.
4) The Goddess of Suceour

3) The Goddess ol Beauty, ete.

Indeed this is not 1o deny the male his lepitimate position in the scheme of the world and
human society at large. These civilizations have also thrown up different manifestation of
male deity, simultaneous] Y. yetone feels that the temale defin ttely has an edge over a male.

The reasons for all this are not far to seck. All said and done it is the woman at the
mundane level and the female energy at the isoteric level that has always been imagined o
motivate and activate the world. It is true that the male or the male principle pregnates the
world, yet, itis the female womb that nurtures the embryo inwhich again are reflected male
and female prineiples,

In the Indian tradition Mother Earth Pritlivi and Eternal Father Dyaus constituted
the female and male or negative and positive elements, [ urther concepts developed into
prak et and purysa who have been believed have created the universe. |t also resulted
into Siva and Sekiti concept wherein Suksi became the energy of the miale counterpart, Here
also Sukti became more powerful with, concepts, like
IIvindsaktisivahasavalhy [l
meaning “Shiva is mere corpse without Sk,

All these concepts pave Immense importance to female energy. Parvaii as :i".;:é—n‘ of
Siva is often identified with the force undetlying and impelling creation. InfactSig is
understood to he aloof in the process of creation but Parvati as Sakt; is active and pervades
the ¢reation ay its underlying strength and power. In this connection she becomes “prak rem
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and Siva is identified with “purtga” (pure spirit),

This aspect of goddess becoming “energy” of her Giod is manifested and venerated
in all the arts. It is believed that only at her command Brahma, Visru and Siva woke up
from their cosmic slumber, got energized and took their Cosmic role of Creator, Sustainer
and Destroyer respectively. So here, the concept of woman is 4 very strong one and not a
docile person. She becomes supreme than the male. She as a wile; might accept her
husband's superior position but it is out of her sheer will and not coercion. This is the
concept of woman on religious plane.

On the secular plane she is considered as an object of beauty who has an
independent existence and individuality. Both these concepts were observed in the two
institutions that emerged 1) Devadasi — on the rel; gious side and 2) Ganikd or a courtesan
on the secular side,

Devadasi emerged on the sceéne in temples as a mediator between God and the
laymen. She as a “servant of God” became “nityasumarngall*— an “ever auspicious one”
and wife of the presiding deity —who was the immortal one.

On the other side the institution of Ganikd-s emerged. These courtesans were in
service of the kings (probably as the representative of God on earth). The service rendered
by the Devadisi was for the Divinity. She would entertain, dance, and sing ete. in praise of
the temple deity that she was attached for, On the other hand the Ganikd-s used to entertain
the king (the human being raised to the level of God) and do similar services for him.

These are the two representations both religious and secular of @ woman.

Woman
|
Lo e 1
Divine (Religious) Secular
| l = dancing girl of Indus
Goddess Semi divine characters Valley, apsaras ultimately
| X s
— | resulted into ganikd-s or
Ultimately resulted into courtesans.

Devaddsi system

All these concepts contributed humongously for the concept of navika - the heroine.
These women from the society directly or indirectly influenced the dramatists who made
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them their main character in drama or modelled their main character on the basis o f these
waomen. Sonayika, the heroine became the life and breathe of drama “nd ¢ va". She became
the signilicant woman. Her nature. her demeanour, her tastes and above all her myriad
reactions to the most supreme and all-encompassing feeling of love became the central
nucleus and an important characteristic of na Eve. No wonder, Bharata classifies women
o different kinds of ndyika -5 in his chapter 25" o Samdanyabhinava.

The other texts, which followed the N tvasastra like Kavvalytikara,
Dasarupakaetc, also analysed woman as nayikd. But as usual Nd ¢ yasastra reigns supreme
tlltoday because of'its detailed, definite and larger view of a woman,

The categorization that appears inthe Na tyasastrais as follows:
a) Nayika: according to the nature and status:

i) Uttama or superior type; uttama-prak ptindyiki can be understood as soft-
natured, smiling, kind. diligent in obedience to clders, shy, modest woman
who is endowed with natural qualities of loveliness, sweetness to all peaple
and at the same time possesses seriousness, depthand fortitude.

1) Madhyama or middling type: madhyamaprak rii woman will have all the
above given qualities bul in lesser proportionand has some faults too.
fit) Adhama: the adhamapralk rti woman belongs o absolutely low category

and possesses no good qualities and she belongs to the wicked category,
This classification remains almest unaltered in other texis,

b) Nayika: according to the practice of love of men and women : -
Waomen are classified as bahvaor external, abliyvdntara or internal one and
mixed or bahvabhyantara,
A homely woman belonging to a high family is “abhvantara” and a
courtesan is “public” or Adhyawoman: The mixed variety, “bahvabhydntara” can
beamaiden ofa high Family who is & rtadaica woman.

It seems that this classification must have influenced the classification of

navikd-s into sviva, parakiya, samanyvd, ete, because they have similarity in
categonzalion,
Agnipurana (800-900 A. D.) devotes only one verse for this classification
of nayika-s, but in it lays the foundation on which later writers on poetics built a
detailed structure. The navikd-s are classified in it as-
i Svakiva-i.e. Hero's own wife,
i) Parakiva—i.e. a woman wha is either a maiden or is married to a man other
than Hero.
iii) Punarbhu—i.c.a widow who is remarried.
iv) Samdnyda—or a courtesan.
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In Kavydalankara of Rudra ta (850-900 A.D.) svakivd becomes dmmiva and others
are parakivaand vesva. Parakiva is classified into ke rmvd or a maiden and wghd or a married
woman who is in love with another man than her hushand. The vesya or courtesan is a
scheming woman who pretends tobe in love with sole purpose of extracting wealth,

The Dasarupaka of Dhananjaya (approx. 1000A.D.) does similar classifications
with a little difference in their names viz, wviva, anyd and sadharanised. Sviva is
characterized by chastity, straight forwardness and bashfulness. She is full of good
qualities and can be understood as uttamd. She can be interpreted as the one who is
pativratd, who worships her husband and is expert in satistying him,

The anyastr or parakiva is classified further as Kanyakd or an unwedded daughter
(maiden) and ucthd or anvodhd, one who is somebody else's wife.

Thesadharan istriis a courtesan who is aceom plished is arts and adept in love.

The S rnd ragaraprakasaof Bhojg (approx 101010 1050A.D.) gives classification
of nayvika-s. His svakiva and parakiydclassification is the same ns the previous scholars.
But he classifies both into wttama, madhvama, adhamaand keni s thd, uctha, anudhd ete.

The “bahya” or public “woman of the Natvasdstra becomes samanyd here and is
further elassified into udha, anuciha, svavamvara, svairin Tand vesya.

The other classification which is very pertinent is the categorization of nevikd-y
nto mugdhd, madhya and pragalbha. For the first time, Rudrata in Kavyalarikira
classified @mivaor svakéva into mugdhia, madhydand pragalbha. This classification is
based ‘on the age and stages of experience in love. Thus it mainly deals with the
psychological behavior of a woman towards her hushand. Accordingly mugdhdis the
innocent one, inexperienced in love and full ol shyness and coyness, unable to express her
physical desire, Then she becomes madhya as the time passes. She becomes less shy and in
the prime of youth starts taking interest and pleasure in the amorous pursuits. The third
stage is the final stage where there is absolutely no feeling of strangeness and the woman
herself initiates and indulges into amorous pursuits without hesitation. Her experience
makes her bolder and she is pragalbha.

This classification today is applicable in dance in to but in the contemporary times,
this categorization is not adhered to married woman on ly.

Rudrata further classifies these nayikd-s according 1o their temperament into
dhird (the self-controlled one) adhird (lacking self-control or patience) and madhya
(partially self-controlled) - (this became dhiradhira type later), This analysis was based on
their behaviour towards their erring husbands,
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“A Mudhya reveals her displeasure towards her husband, whom she knows to be
connected with some other woman, through sarcasm if she is sel f~controlled: through harsh
words il she lacks self control; and through tears if she is partly self-controlled. A
Prugalbhadoes the same through her indifference in loves pleasures if she is self-
controlled, through scolding and striking if she lacks self-control: and through sweet but
sarcastic wotds, if she is partly self-control led"

¢) Classification according to the woman's condition in love:

Bharata classifies naviké accordin 8 to her condition (avasthd) in love. Th ey are the
famous as tandyikis or avasthanayika-s.

They are as follows: -

Y Vasakasajjika or vasakasajja:
“A Heroine dressed up for union” for meetin g her beloved she decorates herselfand
her surroundings.

i) Virahotkan thita- “A heroine distressed due to separation”™. Due to certainprior
engagements, the mdyaka is unable to meet her and makes her alflicted in sadness. She is
wtkan thitd anxious in separation,

) Svadhinabhartrka - “the one having her husband under subjugation”. She.due to
her qualities, rules over the heart of her husband. He is completely svidhinag
(dependent) on her due 1o his love.

i) Kalahamarita - “One separated (from her lover) due to quarrel”. Kalaha means to
create Klea or fight. She fights with her ndavaka and thus separated,

v Khandita — is “the one who is enraged with her lover™. The nayaka due to her
attachment with another woman does not come to bed chamber and afflicts the nayika
by not coming is the broken hearted (Khandana) heraine.

vi) Vipralabdha — “the one who is deceived by her lover”. Even after having given an
appointed time, 1f the beloved does not turn u p, the nayikdis a deceived onc.

vii) Progsitabhartrk@ — “the one with a sojourning husband”. She is the one whose
husband is living abroad on account of some important duty, Her striking featureis due to
her separation she keeps the ends ofher locks of hair scattered. Basically she does not like to
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decorate herselfas her niyaka is away.

viii) Abhisarika — She is the one who is moving towards her lover. She boldly £oes o meet
her beloved due to love or lust and £oes 1o meet him seeretly giving up her modesty. She is
intoxicated in love and so she overcomes any obstacles like heavy thunder rain, a reptile
hike snake. ete. Her aim is to mivet her beloved atany cost,

These nayiki-s give us a wonderful understanding of woman and her conditions in
love. Bharata has given the most beautiful and psychosocial analysis of woman. He says
that “Srrigara” rasais the “rasardi £" or the king of rasa-s. So his treatment gven to nayikd
and navaka is equally fascinating. His observation of woman is neredible and so even
today there categorizations are [ully applicable in classical dance.

Before choreographing any item in classical dance a dancer should be well-
conversant with these concepts. Only then she will be able to do complete justice to her
interpretation and her creativity will have some proper direction. The in-depth knowledge
of all these theoretical aspects is very pertinent for any thinking dancer otherwise it will
remain on surface level.

3 o ke
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'Kalidasa's Shakuntala: an Analysis
- Dr.Vijaykumar A. Patil

Abstrace:

Kalidasa, a muost renowned Indian poet und playwright, had set apex standards.
Shakuntala is one of his excellent plays in the history of Indian literature. One may easily
classifv and categorize the characters in thi play. It is a well-planned, structured and an
artistic play which presents the union. separation and reunion of Shakuntala and
Dusyanta, Kalidasa's Shakuntala is multi-dimensional. As a daughter, friend, beloved, wife
and mother, Shakuntala shines and moots the expectations of ideql standards. Dusyanta is
a Dhirodatta hervo. He is noble, principled king, sensitive, conscious, firm, Strong, modest,
kind-hearted, person with potential and stands morally too strong.. The play hegins with
Bhayanak rasa and ends with Shaanta rasa, This play also focuses on the sensitive issues
and taws related o it

Keywords:
Shakuntala, Kalidasa, union, separation, reunion.

EEE R

Introduction: :

Kalidasa is a most renowned poet and playwright in the history of Indian literature.
Kalidasa, an orphan Brahmin child, crystallized himselfas a great playwright and set apex
standards for further generations through his famous works. Scholars and critics believe
that his marriage played a vital role in this process. His world famous and renowned plays
are Malvikagnimitra, Abhijnansakuntalam and Vikramorvasiyam. He has written two
epics Raghuvmsan and Kumarasambhava. He also has written two  Khndkavya-
Ritusamahara and Meghduta. His play Shakuntla is translated as Sacontala or The Fatal
Ring: an Indian Drama (1789) by Sir William Jones, Sakoontala or The Lost R ing; an
Indian drama(1855) by Sir Monier Monier-Williams and Translations of Shakuntala and
Other Works (1914) by Arthur W. Ryder.

The title Shakuntala maintain that Kalidasa made Dusyanta an integral part of Shakuntala
hfm:u Separate mention of his name is not required in the title. Thus, it is one of the excellent
plays in the history of Indian literature, According to Ram Gopal, “There is a rare
combination of poetic imagination and dramatic genius in Kalidasa. He is unsurpassed in
richness of creative fancy, delineation of tender emotions, elegance and felicity of
expression, harmony of sound and sense . and sharpness of characterisation.™ Further, to
comment on this play, he maintains, * In fact Shakuntala exhibits the perfection of
Kalidasa's art in its various aspects-ingenuity of the plot, flight of imagination, unique
delineation of human feelings and characters, clegance and simplicity of expression, fusion
ol sound and sense sympathetic description of nature and a wonderful blend of natural and
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natural and supernatural clements, "
Charactersin Abhijnana Shakuntalam:

Kalidasa had used various characters in this play. One may easily classify and categorize
these characters. These characters belong to palace. hermitage, village, forest, heaven and
others. He had used animals, nature and other species as characters in this play. It is
Kahdasa's skill and expertise that he had made 1 successtul use of non-living things
specially 'Signet-ring’ as the character in this play and it substantially adds to the progiress of
the play and creates dramatic impact.

Certain characters assist oraccompany King Dusyanta even in forest during hunting, Other
than Queens and his soldiers, Vidusaka is an impaortant character in his troop, Kalidasa has
presented Shakuntala at a sage-hermitage. She is accompanied by Priymyvada and Ansuya,
Priymvada is too talkative. playful and vivacious. Amnsuya is too calculated, serious and
practical. Tt seems that Shakuntala is the blend ol these characters. When sheis taken to the
palace in the middle of the play she is assisted by Sarangarva (who is proud and haughty)
and Saradvata (reticent and composed). These two characters are also different from each
other one is too professional, as per today's terminology where as other i5 angry and
emaotional.

Kalidasa has used various resources 1o bring characters in this play. He had presented
important sages in this play. These are presented in pairs. They are Viswamitra and Apsara
Menaka, Kanva and Gautami, Maricha and Aditi Reference (o Viswamitra and Apsara
Menaka is very important in this play. Their story makes us think about today's culture
where parents are busy with their official assignments and want to make their career.
‘Career (first) compels them to avoid or sk ip the domestic responsibil ity especially of their
children. Menaka wanted to dance and entertain Lord Indra in heaven whereas Viswamitra
intends to finish his meditation (tapa). Both, though come together, enjoy the moments and
be the parents of Shakuntala are not ready to take care of their child. Thus, Shakuntala is
dropped at a riverside and Menaka goes to heaven and Viswamitra continues his
meditation. In place of of finding fault with anyone of them, one may relate this aspect to
the contemporary era, Kalidasa also had presented the life of Apsaras not only through
Menaka but also through Apsara Sanumati.

Kalidasa had presented the sage like Kanva through this play. In Sanskrit, the word Kanva
stands for sin. Bui the adjective sage is added to this and its meaning is completely altered
and stands for a person who has the power to demolish sinand bless, Thus. in this play, sage
Ranva provides blissful suppert to Shakuntala. [t proves that Kalidasa has hardly used
references for the sake of references but to bring perfection in the play and provides perfect
pleasure to the audience, Sage Durvasa is presented by Kalidasa to present the life of a
blessed and hardworking suge who has the supreme power. But such a person also may
have lacuna. His anger is his biggest lacuna. But since, he is asage his anger has the power
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1o bless his disciples even through his curse. [1is a kind of blessings in disguise. Kalidasa is
s0 professional that he hardly allows sage Durvasa on stage. He is presented of! fstage but it
creates dramatic impact. Thus, after suffering and humiliation. Shakuntala is accepted and
respected by King Dushvanta at the end of this play. Through this play we do find
references to other Sages like Vaikhanasa, Gautam. Nardada and Galava.

Kalidasa had also selected characters from vil lage and other parts of kingdom. lhrough the
characters like Fisherman and Guards. Dhanmitra, the Purohit Karabhaka,
Cardenkeepers Parabhritika and Madhukarika, and Chaturika Kalidasa tried to reach out to
all section of his contemporary society. Through their roles, Kalidasa presented the
lifestyle, aims and objectives of these sections of society which suits best in the play.
Contemporary life of Kalidasa was different form today's era. People used to go heaven
from earth and even come back fram heaven to carth for the specified purposes. King
Dusyanta is so powerful that he is invited by Lord Indra to assist him destroying a
powerful demon. The character Matali is used by Kalidasa to state and present this
purpose. Invitation from Indra strongly supports Dusyanta's hunting exercise in the
begmning of the play where he kills wild animals and keeps hunting assignment at its
intensity.

Kalidasa was acute observer and loved nature and natural scenes. Thus he has used the
objects like crecpers, flowers and tress, birds and animals ke the Cuckoo, the rude
Bhramara, the Peacock, the deer, the pair of Chakravaka birds and the lion's cub inthis play,
Blossomed flowers substantially add to the beauty of Shakuntala. Shakuntala loves
blossomed flowers and it is not less than a festival to see these Howers. Kalidasa has made
use of Mlowers to show the various moods of Shakuntala. S akuntata is disturbed at her first
sight towards Dusyanta and Kalidasa presents it through the Creepers' movements. Lion
cube is not an ordinary play toy. Bharata, the son of Dusyanta and Shakuntala, is shown as
playing with lion cube; It shows his calibre, All these objeets substantially add in this play
and do create a dramatic impact.

Kalidasa excels in designing the non-living characters in this play particularly, the 'signet
ring.’ This is given by king Dusyanta to Shakuntala, shakuntal's friends Priymvada and
Ansuya tried to stress the importance of this signet-ring when she was sent to the palace.
Unknowingly it is dropped in the river. Fisherman 2oLk Asit1s a 'Signet-ring,' he was
caught by the Guards and they intend to give him a rigorous punishment. It proves that
Kalidasa acutely used this 'Signet-ring' and create its impact wherever it goes. 1ts final
appearance al Dusyanta ultimately starts the process of teunion of Dusyanta and
Shakuntala.

In brief, it is interesting to read Kalidasa's Shakuntala, Tt presents various characteristic
features of Indian society in ancient era and human nature in general through various
characters.

Nalanda Sanskriti Pravaha | April 2017 | 70



The Story of Shakuntala in Ancient Indian Literature:

In the history of Indian literatures. the story of Shakuntala appears in Mahabharata,
Padmapurna and Kathhari Jataka, The story of Peleeritus is also seen by critics as a similar
to the story of Shakuntala. In Mahabharata. the story of Shakuntala appears in Adiparva
chapter 62-69. This story has its limitations. A fter making a comprehensive study of this
story, Kale D.R. maintains: The epic-story is rough and prosaic in its treatment of the
theme, There are no dramatic situations and no significant mental conflicts. The characters
are dull and lifeless. King Dusyanta appears 1o be an opportunist in love, impatient in his
proposal, timid in his heart and void of ideals, Shakuntala is an outspoken practical gir] and
lacks womanly grace, Kanva is colourless. The marriage here seems (o be a bargain and the
story a bundle of absurdities. The potentialities of the theme remain unutilised and the
story has hardly any purpose to serve, In brief. the epic-story is no story at all; it is a
charmless narration of string of events.

He further states, “In this rough, prosaic. dull and lifeless epic-story, Kalidasa has
visualised the seeds of his greatest play. Kalidasa has picked up the main thread of the epic-
story viz. the love between Dusyanta and Shakuntala- and has polished it, twisted it with
new strings and blended them together with such skill that each 1s inseparably linked up
with the others. Thus, he evolved g heart-capturing dramatic theme that not only delights
the eye, the ear and the heart but also enables the reader by leading him to a h igher universal
philesophical plane.™

Structure of the play: 4

There are various characteristic features of this play. It is a well-planned, structured and an
artistic play. Kalidasa has presented the union. separation and reunion of Shakuntala and
Dusyanta. In the first and seventh act Kin g Dusyanta enters the hermitage of Kanva and
Maricha and experiences the throbbing of his right arm and meets Shakuntala. In third and
tifth act, Shakuntala is handed over to Dusyanta by her friends. In third act Shakuntala is
led away by Gautami whereas in fifth act, after humi liating experience, Menaka, mother of
Shakuntala takes her away and drops at Maricha's hermitage. In first and third act
Shakuntala and Dusyanta see each other. but in first act they hardly discuss anything.
Whereas in third, act they are spiritually united.  1In fifth act they are separated but in
seventh act they are really united. Through second and third act, King Dusyanta's feclings
are seen. Considering the setting of the play, Barbara Stoler Miller states that, “the setting of
the play shifts from the forest hermitage (Act1-4) to the palace (Acts5-6) to the celestial
hermitage (Act-7), The season is early summer when the play begins and spring during the
sixth acl, the passage of time is otherwise indicated by the birth and boyhood of
Shakuntala's son.”

5
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Kalidasa's Shakuntala:

Kalidasa's Shakuntala is multi-dimensional, She is presented as a daughter, friend, beloved.
wife and mother. In each role, the character of Shakuntala shines and moots the
expectations ofideal standards.

As a daughter, she offers her services to father at hermitage. Rishi Kanva asks her to look
after the hermitage in his absence. She not only offers her services but leads the life at
hermitage in the absence of her parents. She not only obeys the orders of her father but
performs duties in her style and as per the guidelines of parents in the best possible ways.
Thus, her father is too proud of his daughter and confidently asks now and then to look after
the hermitage in his absence. The aim of stating this aspect of Shakuntala's life is very
specific. Kunjakkan (2002:17) says, “( Inly a good and obedient girt can become a good
woman. And only a good woman can become a pood wife. . . A bad woman cannot become a
good wife.”® As Shakuntala is good and obedient girl, from her early stage of life, she
proves to be a good woman and hence she will be a good wife. Her story maintains that she
s not only a good girl, but a good woman as well as a good wife who reunites with her
husband with ease and basic understandi ng.

Itis important to note certain facts about Shakuntala presented as by Kalidasa, Shakuntla's
lite in Kanva's hermitage is full ofresponsibility. She is an innocent girl. She is too shy in
her expressions. She is too friendly with her friends. deer. She enjoys the nature and has a
special interest in the hermitage garden. She is courageous and she huas self respect. Her
thoughts are noble.

Her love, for Dusyanta, is genuine. It was gradually developed and had gone through
various emotional conflicts. She is courageous enou ghtolead her love. She has full faith in
her love thus marries Dusyanta. She maintains the love, friendship, motherhood, through
her conscious efforts. She even has successfully digested the humiliation and openly
accepts the reunion. After humiliating experiences, she invests her energy and time in
nurturing her son in place of thinking about the revenge. This aspect of Shakuntala is too
appealing and makes her a perfect woman. Thus, she is not onl y a sweet but a pure girl who
has the strength and power to take proper decisions.

Shakuntala goes through three important stages in love. These are union, separation and
reurtion. Her union is natural, gradual and logical. In the beginning, she is emotionally
altracted towards Dusyanta. She is not blind in love. She controls her emotions and her
silence is persuasive, expressive, string and most powerful. These gualities are needed in
cach girl to take sensible and ultimate decisions in their life.

Shakuntala is separated from Dusyanta. She is lovelorn but candidly explaing her condition
to Kanva. She follows the orders of her father even at this crucial stage of life. She helieves
that irrespective of their different personality traits, both Sarangarva and Saradvata will be

f &
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her excellent messengers and protectors. She believes that they may convey and convince
Dusyanta the right message if needed. It reiterates her faith in her father and in her love.
Following the guidelines of her father af this crucial stage is the unique characteristic of
Shakuntala and of Indian sensitive and sensible daughters. She neither negates the idea of
going to her husband without parents nor cross-questions her father's decision to go 1o her
husband. This is a unique traditional feature of | ndian woman in ancient era,

In the court of Dusyanta, she is unable to understand Dusyanta's attitude. She feels her
untimely arrival may be the cause behind Dusyanta’s anger. Shakuntala reminds Dusyanta
his royal family by addressing him as Puru, Though king is angry, Shakuntala never loses
her temper. She is calm. self- confident and was mentally prepared to show the token of
love. But, she strongly refutes Dusyanta's punning references about her family. It insults
Shakuntala who highly regards her self-respect ag she is honest in her heart. Punning
references make Shakuntala angry. In anger she calls king Anarya and hypocrite,
Shakuntala is unable to convince Dusyanta that she is his beloved. It makes her condition
miserable and she weeps helplessly. Inreunion, Shakuntala accepts Dusyanta and they are
spiritually united.

Shakuntala undergoes the plight of an ideal woman, Feeling of longing, hesitation, sorrow.
loneliness, anxiety, fear, parting, yearning, pleading, forgiveness. faith fulness,
despondency, envy, self-disparagement. depression, derangement, madness, shame, grief,
being rebuked, insulted, mocked by one's family and being deceived by lover. Still she
suceessfully recovers from the plight and adjusts successfully with the mainstream of life.

Other Elements in the play:

Comprehensive study of this play reveals various aspects of this play. To present the tragic
element, by considering tra gic fate of Shakuntala, at the palace, C. R. Devadhar states, “The
tragic circumstance of our being is illustrated in the drama. Shakuntala is happy and
apparently secure; but suddenly a total reverse of fortune comes upon her-the calamity
descending on her from the clouds with lighting swiftness. It makes us fee! that man is
blind and helpless, the plaything of an inscrutable power.”™ This play alse focuses on the
sensitive issues and laws related to it. To focus on the law of inheritance, Kalidasa has used
the character of Dhanmitra, whereas to focus on the law related to theft, Kalidasa has
infused the scene of fisherman which is multi-layered. This play presents essential
experiences of affection, relationship, parenting, embarrassment/ interruption and reunion
with one's task emotional needs,

At superficial level, Dusyanta seemis to be swashbuckler in love, exasperated in proposal,
coy in his heart and annulled ofany idea. But other aspects of his personality surpass these
qualities and he represents a real hero. He is a romantic hero. He is noble, principled king
who stands morally too strong. He is sensitive and consciows of his duties. He is firm and
strong in his decision(s). He is modest in his speech and polite in his behaviour. He is also
kind-hearted person with potential.

vl B i
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He respects the sages and provides necessary support to them as well as follows their
guidelines. In brief, he is a Dhirodatta hero, The play begins with Bhayunak rasa and ends
with Shaanta rasa.

S g
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Ancient Tamil Literature and Music of Bharata Natyam
Dr:Meenakshi lyer Gangopad hyvay.

Abstract

Ancient Tamil literature was known as Sarigam literature which flourished during the
Sarigam period (300 B.C. - S00A.D.). The conceptof 'muttamizh consisting of ival. isai
and natakam were the three divisions of ancient Tamil literature, the central division of
these three being - isai (music), which has been an ntegral part of Tamil culture from the
very beginning. Tamil literature consists of a larpe number of treatises on music and
dance and one such treatise is the Kdnu Nil attributed to Sattindr, This tréatise deals
with the three-fold arts of dance, music and drama,

The present article is o study on the synthesis of isai (music) and nrttu (pure dance) as
observed in the Kattu Niil. The Kittu Nitl makes 4 disti netion between adava kittu and
isar kittu, Music plays a very important role in Indian classical dancing. This rescarch
article focuses on the co-relation between music and the artta in Bharata Natyam as
emphasized in the Karu Nl

Key words :

sal, kavw, Ko Niil, mrea, adave ke, isa kG,

Language is as old as the human race but the early beginnings of every language
are shrouded in mystery. Tamil is one such language. 1t is the foremost of the Dravidian
languages spoken in the Southern part of India (today's Tamil Nadu) and perhaps the
only example of an ancient classical language which has survived for more than 2.500
years without any major changes in its basic structure. This has given way to a number of
stories — all in connection with Agastyamuni, who is supposed to be the father of Tamil
language and its first grammarian.

The history of Tami literature is connected with the Satigams' or 'Societics /
Assemblics of learned men'. Traditionally, three Satigams - Talai Sarigam,  Idai
Snﬁg:im and Kadai Sarigam - are said to have flowrished, all in the Pandyvan K ingdom and
patronized by the Pandyan Kings. The 'Sarigam Age'in Tamil literature was a period of
great literary glory during which literary works pertaining to every branch of k nowledge
were created. Several literary classics are artributed to these three Satigams, While many
of these have now totally vanished, some have tortunately survived and demonstrate the
richness and variety of Satigam literature. The traditional story of the three ._';tr}gams is
found in Nakkivar's commentary on Iraiyanar's Ahapporul”.
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Considerig the inordinate stretches of time involved and the loss of almost every
literary evidence, the story of the first two Sarigams seems to be a pure fabrication.
However, all the three Sarigams followed each other. Scholars have tried to determine
the actual period of all the three Sarigams and have finally come to the conclusion that all
the three Academics — the Saigam epochs — comprised a period of about a thousand
yearsand have fixed 500 B.C. and 500 A.D. as the extreme limits of the Sardgam Age.

Tamil Musical Literature (ISaittamizh)

The unigue feature of Tamil literature, not found in any other literature, is the
concept of 'muttamizh’ or the three divisions of fyal (literary Tamil including both prose
and poetry), isai (that division of Tamil literature which consists of verses set 1o music as
distinet from poetry and drama. ) and natakam (dramatie literature), The central division
of these three is fsar or music which has its own nich grammatical heritage,
Arumpatavurai .Ii"ir{ yar in his commentary on the Sifappadikaram mentions that i§ai

is 50 called because it harmonizes the poet's idea and the performer's expression of thens.'
Isai has been an integral part of Tamil culture from the very beginning as is evident
throughout the history of Tamil literature,

Katta Nal

There was an immense wealth of Tamil treanises on music and dance, One such
ancient treatise on the three-fold arts of dance, music and drama is the Kitre Nal or
Kuttiyal attributed to one Sattanar of Kiittanir. Sittandr is said to be the disciple of Suge
Agastya and a contemporary of Tolkappiyvar. There is a mention of this treatise in
Adiyirkkunallar's commentary on the Silappadikiran - the Tamil epic written by
Harigo Adigal (2" century A.D.). The word 'niil' in Tamil refers to a "book and the Kt
Nl or "the treatise on dramaturgy’ is divided into nine sections — Suvai Nil, Toghai Niil,
Vari Nul, Kalai Nal, Karapa Nil, Tala Nul, Isai Nial, Avai Nil and Kan Niil.
Unfortunately, all the nine are not available for study. The Kitta Nil was uncarthed by
the scholar 5.12.8. Y ogiar and his commentary throws light upon only 300 verses from the
Kitu Nal.

This study focuses on the synthesis of f$ai — ( music) and nrita — ( pure dance)
aspects of Bharata Natyam.

Adavu Katiu and Isai Kiiltu
'Kittu' is the ancient Tamil term for dance and Sattandr, the wuthor of Kiittu Niil.
differentiates between an adava kartu and isai kirtu. An 'adave’is the fundamental
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thythmic dance unit or the basic rhythmic Steps of Bharata Natyam, The adavus are
related Lo the nrtea aspect of Bharata Natyam, According to Sattandr. an adavu kitty is
the co-ordination of the lootwork along with the Jati solfus. The sollukettus ( rhythmic
syllables) for adavu kiitty are ekam, adai, mi vadai, tinnum, uruvam, matiivam and fulaj
or the seven tilas —ekan, adai, triputa, jhamba, rupaka, mattiva, dhruva ' i.e. eka, ata,
triputa, jhampa, riipaks, mathya and dhrava, The beginners who leam the footwork
according to the tida must know the [ Ve Jitis —caturam, tirasam, fmaturam, kandam and
Sarikaram ' or caturasram, tisram, misram, kandam (khandam) and sarkirnam. The
seven idlas and five jatis are known as vezhutalamalai' and Vagupumilai'
respectively. Sattanar is of the opinion tha adave means 'cokkam' or suddtia nrttam.
The Sollukettus of Yezhutalamalai and vaguptimalai are the basics not on| y of the adavy
kuttus but also of nattuviangam. The co-ordination of the footwork with the sollus of the
Jat, steady movements of the body. the bend of the bod ¥ and the waist along with the
swift movements of hans and the legs in accordunce with the tala—all this constitutes an
adava kittu (Kt Nil- Siitram | 27). Adavu kittu is thus Suddha nrttam and the droika
is'in accordance with the fagi,

The movements in isai kitry are gentler (matinam). " If the adavu kit is tandava
pradhana, the isar kit is litsva pradhina. Adavu kit has variations in tafam whereas
nasai kittu, svara patterns are prominent. f5ai kitty has svarg PRASLARA C.g, fatisvarams,
ciftal svarams of varnams, ete. Isai ki is sabharafijakant' e 'pleasing 1o the
audience’,

“ellivam uvirtadu iSwivazhikkitte” (Kdttu Nil- Stitram 42)
“All musical instruments wil I'be present in i€ k™,

Isai katru takes place in an atmosphere where the pap and the i¢aj karuyi {musical
instruments) co-ordinate. Tha ts why isai kit is also called "isai vazhu Kirw' " ( kit
with ssai), This sirram elaborates on the six types of isai:- (1) ezt isai, (2) fzhum fsat,
(3) vidzhisai, (4) adavu isai, (5)kuzhal isai, and (6) kural iSaj.

1) Ezhu ISar Referring to the Ayveeivarkkuraval of the Sf'fzrpp;f.f!.fk;'frntm,
Adiyarkkunallir, discusses the seven holes of the flute from which the musical
sounds of the sapta svaras viz. kural, tuttam, kaikkilai. yzha L i, vilari and taram or
sadfa, rsabha, pandhirg, madhyama, paficama, dhajvata and nisada respectively
are born, The sound produced by the seven notes are called as ezhu isai, Sattanar
refers 1o ézhu isai as 'pamma’ or kidudal'ie. "togetherness' — the coming together
of the seven notes,

2y dzhum ISai: 1f ézhu isai is called pamma’ then izhum isai is called pomma’. Yizh,
adavu, kuzhal and kural are the four types of isai mentioned in the Kt N/,
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1)

4)

0)

Yazh ISai: Yizh i$aiis referred 1o os "kumma' " in the Kttu Niil. 'K amma’ literally
means 'darkness'. Just as darkness spreads everywhere, similarly, the music of
"izh isai' engulfs the entire melodic presentation. ¥azh comes under the category
of narambu karuvi or stringed mstrument’ Amuong the siringed instruments, the
yazh oceupies the highest position. Thus yizh tharp) and Awehal (Mute) are the life
of music.
Adavu ISai: ISai adava is called "vimmia' " or 'echo'. In isui aclava, the seven notes
or ezl isai will sound double i.c. they will resonate.
Forexample, the notes s —r —g—m—p—d—nwill sound as

S Irogp m

T gg mmp

g mmpp d

mpp dd n

nss g
Kuzhal ISai : Among all the tulai karuvi (wind instruments). the flute or kuzhal
occupies the highest position. Another name for the kuzhal is varigivam, Kuzhal
i$ai is known as ‘mimma"" which means "sound' or '0li* While discussing the 35"
canto of the Silappadikaram — ‘ndravizbivy Ureduta kadai', Adivarkkunaliar
says that the pan arising out of the three types of vargiyam, fourteen types of vazh
as well as the twenty-one tirams (minor pars) has no comparison,
Kural I$ai : Kural indicates the human voice. Not only the sahitya but singing of
the svara vinydsas are also important. Just as music is created in the yirh, similarly
in the Sarira yazh i.e. human Yazh too, music is created, That is why, the human
body is referred to as 'gatra vina' and all other instruments 4s the "daryvi vind'. Both
are necessary for music or ganam. The Jaksanas or characteristics of gitra vind are
given in the beginning of the Sima Veda, It is also clearly given in the Aitreya
Arapyam. The vipa (stringed instrument) is compared to a human body. Just as the
human being has a head, belly, tongue, fingers. similarly, the ving too has the ira.
udara, vadana, tantri respectively, The dapda of the vina is similar (o the shoulder
of man and its twenty-four frets are compared 1o the vertebrae of man.

Conclusion

There is a deep and intricate connection between music and dance, Music is an

indispensible element of dance, nay, the very life of dance, Music enthuses, motivates
and propels the dancer 1o move in an aestheti¢ manner thereby making the movements
more meanngtul. The Kittu Nil emphasizes this co-relation betweer music and dance.
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Music plays a significant role not only in the abhinaya aspect of classical dance but also
the nrtta aspeet. It is this synthesis of music and the hrtta aspect of Bharats Natyam that is
rellected in this treatise. The distinetion between anadavie ki and i< Kty is not just
one that is concerned with the manner in which a body moves. Sattanir very clearly
points out the musical difference. In an adavu kit the movements are performed to the
sollukettus of a jati and are therefore vigarous o) tindava pradhana. On the other hand, in
an fsai kirtu the movements are performed to the svara patterns and therefore are pentler
or lasya pradhina. The mnemonics of the Jati guides the dance moverments in an adavu
Adte whereas in an iSai kiitty the movements are lead by melody. Further, while
clucidating isai kit the K Niil clearly points out the co-urdinatio L between the pan
and the musical instruments in a kattw, The Kty Nil stresses upon the intimate
relationship between 2ita (vocal music b vadya (instrumental music) and artta (dance) or
the concept of 'sarigita’, as also the relationship between the two fundamental aspects of
music—melody and rthythm.

Over the centuries changes have occurred in the form s well as the musical
content of Bharata Natyam but one fact remains unchanged — the acstheric presentation
of music in dance,
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180 Anguish : An Emotion Explored Through the

manifestation through some characters from the mythologica|

narratives and their presentation in Classical Indian Dance,

One observes that every normal human being has SOme
desires which are born out of the basic instingt of being happ},
or feeling good, but at times may be due to circy mstances o
due to somebody else’s wish they are not fulfilled, in thay
case the person becomes dejected or unhappy. At times (he
dejection is repeated number of times and the person feels
distressed, anguished.

There are many such examples in and around us in the
society. Whose wishes are not fulfilled and who are denied
justice. '

As mentioned above the stories from Indian mythology
are the best source of meeting such characters. The present
researcher being the classical dance performer intends to study
the psychological frame of these characters and their
presentation process in dance.

The character of Amba and Draupadi are the best examples
in this context, as both the characters have suffered immense
injustice from their own people and the society.

The stories are as follows,

Amba:

Chitrangada the son of Satyavati was killed in a battle by
Gandharva, his younger brother Vichitravirya , reached a
marriageable age and the elder brother and a step brother,
Bhishma set out in a search of the bride. Bhishma himself son
of Ganga, had taken a vow of celibacy, was the mighty care
taker of the Kingdom. He heard that the princesses of Kashi
Amba, Ambika, Ambalika, were of a marriageable age and a
svayamvara has been arranged. Many Kings and Princes had

arrived to win the beautiful Kashi princesses in marriage. As

Bhishma enters riding the chariot everybody is in awe of his
grandeur, but Amba the eldest among the three princesses
ridicules him saying, he has passed the age for marriage.

hearing this Bhishma gets furious and in fury carries all the
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three princesses in the chariot to his kingdom Hastinapur.
Out of the three Amba Hﬂwe eldest has already chosen Shalva
he King of neighboring kingdom Saubala. She pleads Bhishma
o allow her to go to King Shalva as she has already lost her
heart over him. Bhishma allows her to go to Shalva and Amba
merrily proceeds to Shalva. Upon reaching to Shalva she offers
rerself to Shalva, who refuses to accept her as she was won
hy Bhishma and asks her to go back to Bhishma. Amba returns
to Hastinapur and narrates Bhishma what had taken place,
Bhishma, heating this tries to induce Vichitravirya to marry
Amba, Vichitravirya refuses to marry her saying , “Amba has
already offered herself to Shalva , so I can not marry her”. At
this refusal Amba pleads Bhishma to marry her, but Bhishma
refuses her proposal saying , he has taken a vow of celibacy,
so he can not marry her she must go back to Shalva. Amba
with the prior experience with Shalva feels insulted to go
back to him, so she spends almost six years in despair in
Hastinapur. Finally she decides to go back to Shalva. But
Shalva remains adamant over his decision not to marry her.
This insult Amba can not digest, she develops fierce hatred
towards Bhishma for ruining her life. Amba for no fault of
hers, suffers the sorrowful life. Anguished Amba keeps
burning in grief and rage, keeps herself alive to have a revenge
over Bhishma.

The story further describes Ambas’s arduous efforts to

take revenge upon Bhishma and how she succeeds in having
it done.

The character of Amba is portrayed by Vyasa as per the
social conditions of that era. One observes that polygamy
Was very much prevailed in the royal families. Amba being
?erse_lf a princess, had to face injustice done by Bhishmh_- Amba
s repeatedly humiliated and insulted by the men like Bhishma,
Shalva and Vichitravirya, just because she happens to be a
oman, who needs some male identity as per Indian ideology-
The situations force Amba to lead life in deserted conditions
Orno faulg of hers, making her anguished. -
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happy to know that she has martied Arjuna the mighty
. i b

archee
hut forced to marry all the four brothers of Arjuna 3

After hearing the news of Svayamvara at Panchala and
(hat the Pandavas are alive Dhritarashira theFKin ‘ of
Hastinapura had _m accept the Pandavas and he ﬂgreei to
pive llu-*nlw the half of the ngdm_m. Upon receiving the half
of the Kingdom, Pandavas built a beautiful city called
indraprastha. Thus Pandavas along with Draupadi and Kunti

After few years Shakuni the most wicked unele of
Kauravas happen to visit Hastinapura and hears that half of
the Kingdom has been given to Pandavas. He poisons
poryodhana and Dushasanan’s mind and instigates them to
iavite . Pandavas to play the game of dice. Shakuni was a
master player of the game and very vicious too. Yudhisthira
accepts the invitation on behalf of Pandavas,

During the game 0Of dice Yudhisthira looses everything in
his possession including his brothers and their wife Draupad_i". :
rhe wicked Duryodhana calls for Draupadi into the court as
she happens o be their slave now.

'his angers Draupadi and she refuses to come in the court
but she was pulled by hair by Duhshsasana and dragged in
the court, As Duhshasana pulls her garments and persuades
her to sit on his lap. Helpless Draupadi seeks help from every
Jngle man sitting in the court but no body comes ahead at
her rescue, She is shocked to see her five mighty husbands
Stting in the court with their heads hung down in shame.
Anguished and deserted Draupadi calls for Krishna her
nly savior to save her. Lord Krishna performs a miracle by
providing fresh clothes to cover Panchali’s body as Dushasana
went on pulling garments on her. Finally Dushasana feels

@dhausted by pulling the clothes on her and gives up.

~ IThe above two stories from Indian mythology portray
o women characters who undergo a lot of injustice in their
1 for no fault of theirs. The justice is denied to them at
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characters the dancer selects the b

to the bhava or the emotione I,hn;:l:lzrT(:.‘;PTiI?tﬂ_,ﬂ.ﬁ'rnﬂ'iihH
character and now imagined by the m_.tm_'hf:.--Ihi-um.t}d h}"lth{,.
[he term called vyabhichari bhavas litéral!' m She belng
status play a significant role in giving y me
character, The activity definitely der
the narratives in general

ans transitory
a completeness to the
! mands a deep study of
and of the characters in particular,
The ,-p.mptetu j(mrne}’ of a character thrnugh a dane
demands a specific training , wherein (he study of :_}‘:t:
Natyashastra in terms of various bodily gestures called angas
upangas and pratyangas are essential, The movenents of 'the,:
charis and karanas are essential. The facial expressions in the
term of mukhajabhinaya is important. The costumes and miake
, up which is termed as aharyabhinaya in the M'a_tyashast'fa
i l needs to be according to the era and the social status of the

character. The situation of the particular scene is also taken
into consideration.

Music, which is the most significant aspect of an art of
classical dance is given special attention, in terms of selecting
appropriate ragas (melodies) and the selective instruments.

Finally the choreography done either by a dancer himself
[ or herself, or by a choreographer has to be done keeping the.
parficular style in view. India has seven classical dange styles
(it credit, each one having a set of kinetics different from
sach other, The scope of the facial expression justifying the
character also the footwork appropriate to the style and the
character. According to the rasasutra given b_}_z__B.h'arﬁt?- the
rasa 15 created only when the ingredients-3:&-'{‘91““1:!111{!'!31_!1'.'
the proper measures.

“vatha gudadibhirdravyaihi vyanjanaathibhiso b;hﬂi
rasa nirvantyante, evam nanabhavqphlta- api thﬂ}'.’ll'_lﬂ. Ve
rasatvapnuyvanti| |
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SAINT POETS AND BHAKTI LITERATURE
IN INDIA: A BRIEF SURVEY
Smt, Madhuri Deshmukh

Ahstract

The word Bhakti is undersiood as a religions devotion by the common man towards a
personal God. This emotion is manifested in the varied forms regardless of the differences.
Many scholastic works treat Bhakti as specific religions mode or it is even described as @
rasa, an aesthetic experience which is the basic emotion dominatin & most of the pevforming
arts in India. Bhakti, the monotheism popularised by many saint poets in India . has been a
strong movement against the practices of racism and maintaining the harmony i the
people of India,

Key Words
Dharma, Purushartha, Moksa, Marga, Bhakti Sutra, Puranas. Alvars, Navanmars ete,

Hopd e

Religion, which is generally defined as a code of conduct becomes the day today
experience for an Indian . Scholars deseribe Hinduism as a way of life; if preseribes moksa
that is salvation as the ultimate goal of human life. In order to achieve salvation every
Hindu has to attain four purusarthas that is goalsin life, Dharma, Artha, Kamaand Moksa,
apart from these four goals Hinduism speaks of three margas(paths) leading to salvation,
they are Jnana Marga . Karma Marg and Bhakti marga. The Jhana miérga is the most
difficult amongst the three since it prescribes contemplation and study of the religious
scriptures under the guidance of the guru. Karma mirga speaks of ritualistic practices,
Bhakti marga suggests total surrender of oneself at the feet of the Lord, it is the most
popular marga accepted by many. However all the three margas seem very different but
they lead towards the same goal, that is Moksa.

The word bhakti is derived from the root bhaja with suffix kti means an action or service.
Bhakti was preached as a doctrine for the first time in the Bhagavad Gita. One gets
innumerable definitions of the bhakti by various scholars like Narada. Shandilya,
Parashara , Vallabhacharya ete. All these authors in their bhakti sutras describe bhakti as
“infinite attachment or love for God™. The bhakias who attained this attachment or oneness
with Lord are known as Saints, Their souls crave for the divine experience, and the coslasy
they experience at the oneness with the Lord almighty, is poured out in their compositions.
These compositions form an important genre of Indian literature.

The present article reviews the bhakti movement in the medieval period. the saint poets of
thisera and the hterature created by them influenced by bhakti in brief.
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“utpannd dravide bhakti viddhim karmatake gatd | kvacit kvacin maharastre, gurjare
pralayigatim ||’

Means cult of bhakti originated in Deavida country. Hourished in Karnataka had a sporadic
spread in Maharashtra and was unsuccessful in Gujrat.

The above verse found in many Puriinas with slieht variant, it is difficult to assess the truth
of this statement. However bhakti movement played 4 si gnificant role in preservation of
Hinduism in the medieval period. It aimed at monotheism that is existence of any one god.
Vaishnavism played a key role in the spread of bhakti cult across the country, cult of
Krishna marked an epoch of bhakti rasa.

From the 6th century A.D. the religious life of south India was influenced by the Vaisnava
Alvars and the S'aiva Nayanmars . with that numerous saini poets emerged on the skies of
the south Indian bhakti literature, The songs of the Alvars arc largely based on the lives of
Rima and Krsna the popular and prominent deities of vaispava cull. These compositions
largely depict the various types of bhaktis from the Navavidlia bhakti. the popular nine
types, such as disya bhakti(a servant's love for the master ) sikhya bhakti(the love between
the two friends ) , vaatsalya bhakti (mother's love for the child), and the most popular onie
madhurd bhava bhakti (a love of a maiden for her Lord). Out of these four expressions of
love madhurd bhiiva bhakti and dasya bhakti dominates the majority ofthe bhakti literature.
The following verse of Nammaalvar expresses the essence of the Alvar's faith towards
Lord.

“The indwelling God is in all created things and in all the rel igions professed by man. It is in
vain to reach Him through senses and He defines mere intellectual cognition seek Him in
the soul's sanctuary, the source ofall life.

In firm meditation but free from disturbing mundane thoughts and the Lord can be secured
forever.”?

The Nayanmars or the S'aiva poets also ourished in south India during the same period,
but there is a qualitative difference between their approaches.

In Karnataka bhakti movement was initiated by Madhava, who composed deévotional lyries
in Kannada. Successors of Madhava were Narayantirtha, Laxmi Narayantirtha, Handasa,
Gopaldasa, Purandaradasa. Amongst them Purandaradasa was the most celebrated poet
and the pioneer of Karnatic system of music, composed many bhakii padas in Kannada, All
these dasas are ardent devolees of Vitthala of Pandharpur, who is pone else but Lord
Vishnu.

Wayve of the bhaktirasa swept away not only men but also women | although it was very
difficult for women to come out openly and express their feelings towards Lord in those
times. In spite of the social restrictions many women saint poets have penned bhakti padas
in large numbers. Women saints from south India like Andal, Akkamahadevi, Karekkar
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Ammayar gave up worldly duties and got immersed in the ocean of devotion, many have
been rebellious in their expressions. Following tlustration by Akka Mahadevi would be the
bestexample of it

“digambarave divyimbaravenage , rudraksiye maidodige venage...™

Akka Mahadevi used 1o rome naked 50 she means... “the vast sky covered by directions is
my attire , the rudrakshas my omaments . The handsome lord Mallikarjuna as white as
Jasmine s my Lord | tell me oh, friend why do | need any other adornment?”

In Maharashtra the spread of Vaisnavism is portrayed in the cult of Vitthala , the most
popular cult in Maharashtra. Varakari Sampradaya . the devotees of Vitthala who visit
Pandharpur every year on the Ashadhi or Kartiki FEakadashi are known as Viirkaris
represent the cult of Visnu in Maharashtra, Saint poets like Tukaram . Ekanath , Namdeo,
Janabai, Dnyanadev , Sopandev, Muktabai and many more have made a significant
contribution in promoting bhakti cult in Maharashtra and also contributed significantly
towards bhaku literature in the form of Abhangas ,Ovi , Virahinis , Bharud and Padas, The
most striking feature of this literature is it's language . the language that can be understood
by the masses. These Abhangas bore the perfect reflection of a soul pining for the salvation,
the complex language of the philosophy was made easy for the ordinary people. Sadguru,
the spiritual master has an extremely important role to play in the process of achieving
salvation, moksa. The following verse composed by Saint Tukaram precisely reflects the
above expression

“Sadguru vaconi sipadend soya | dharive te paya adhi adhi |
apana sarikhe kariti tatk3l | ndhi kilavelatayalangi ||
lohaparisici nasahe upami | sadguru mahima agadhacy|
Tuka mhape kaise andhale he jana | gele visarona kharya deva ||

Means “there is no a way out other than surrendering oneself at the feet of the spiritual
master, who having mercy on me make me experience the salvation, the grandeur of the
master is indescribable,says Tuka how ignorant are the people who have forgotten the true
god that is the perfect master.”

In Gujrat , Rajsthan , and Northern India the spread of Bhakti cult was nurtured by Saints
like Kabir, Surdas . Meerabai . Ravidas . Narsi Mehta, Tulsidas, Chandidas Nidyapati and
many more, Songs composed by Kabir are known as dohe, reflect the bhakti for the Lord
irrespective ofany particular religion.
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Meerabai's songs portray her infinite love for Lord Krsna , an ardent devotee like her finds
the whole world is filled with Krspatatva . she sa Vs

“mere to giridhara gopila, dusaro nd koi™
Meaning, "I have nobody (no relatives) otherthan Giridhar Ciopal”

Saint poets from Bengal , Orissa and Assam have also contributed immensely in
popularization of bhakti cult. Saints like Chai tanya Maha prabhu , Jayadeva , Kritivasa
Ojba Mukhati have spread Vaispavism in the easiern part of India. Ramayana translated in
Bengali language by Kritivasa Ojha Mukhati is read even today in Bengal. He portrayed
Rama not as hero but a gentle and compassionate deity. Chaitanya Bhagavata and
Chaitanya Charitamrut are the two outstanding works of Bengali bhakti literature.
Influence of Chaitanya Mahaprabhu is seen in Orissa also. in promoting Jayadeva's
GeetGovinda, The spread of Vaispavism is seen in Assam in the 1 Sthand 16th century with
the emergence of Shri Shankaradeva. He introduced Eka S'arana dharma a branch of
monotheism  his teachings are based on the Bhagavata. He wrote twenty seven works.
Some of the popular onés are Ramayana, Kirtanaghosa, Bhakti pradipa ete. He also wrote
number of one act plays based on the staries from the Purfias.

Nanaka holds a unique place among the medieval saint poets of India. Though he promoted
Bhakti towards God he was against idol worship, His followers gained victory fighting
against Muslim invasion. He tried to harmonize Hinduism and Islam and with the unified
doctrine established a sect . The hymns composed by Nanak have been preserved in the Adi
Grantha , in which he sings the glory of the Lord.

However, to conclude with, the saint poet tradition in India and the bhakti literature created
by these poets is a voluminous work it is difficult to overview the entire work in the present
study, but this work created in the medieval period has proved to be the strong link between
the ancient religious literature and the modern literature.

ok ko
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Co-ordination of Bharata Natyam and Carnatic
Music — Contemporary issues and challenges.

Smt. Radhika Premanandhan Nair,
Abstract:

This research paper will make a comprehensive study of how Carnutic Music and Bharata
Natyam, two art forms, originated from the Dravidian soil. These do complement each
other at various spaces. These also have substantially limited each others' growth and
progress. In Bharata Natvam performance the musicians must consider the dancer's
perspective, priority, procvess, choreography and suit their music to i. It is uniike the
concert of Carnatic music. In recital, musician's rele iy serutinized, Dance is a creative
perception. The musician and dancer correlate each pther Basie patierns of tala, (riwthm)
and bhava (emotions) of both make a vecital. T, he fundamental raditions of these two art
farms, their structures and adaptations in the Bharata Natvam repertoire are clearly seen
with their specialities.

Key Words:
Carnatic Music, Bharata Natyam, Sufgitam, Nat tuvangam, Raga.
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Dance is an art form which expresses ideas. emotions. spiritualism and stories through
graceful, rhythmic and co-ordinated body motions consisting of steps, turns, leaps, facial
expressions and other movements!. Rhythm is the core component commonly shared by
both dance and music.

Bharata Natyam is one of the oldest dance forms of India. Derived from Bharata's
‘Na tyasdstra ', over the time it has undergone many changes. Bharata Natyam is danced to
Carnatic music. There isa certain relationship between the two,

Kusumabai says that “Living in Nature's lap; the primitive man keenly observed a number
of sights and sounds. Then he must have tried to imitate them. The hasic notes of music, the
Saptasvara-s evolved from the cries of different animals and birds"2. Similarly in dance the
mimicking of their movements and gaits in a stylized way bécame dance movements,

The Indian musicians analysed the sound of peacock’s call in Shadjam the first svara of the
sapta svara-s). In Indian dance peacock is referred to as an elegant dancer, bejewelled in
beautiful attire, dancing to the tune of thunder. lightning and rain drops. Man came up with
mstruments that resembled the sound of nature's delight. Thus he created musical and
dance instruments. Further, as a social being, he wished to share his own joy with the other
members of his society. This endeavour led to the community music and dance
performances.
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According to Sharangadeva and Damodara Pandit, gita, vadya, and nrtta are together
designated as Music (Sarigitam). Later on these carned their individual identity. In Indian
aesthetic theory the inter relationship of the arts has been known and recognized at two
levels.

1) Aestheticlevel and
2) Technical level.

The concept of @la (thythm) has been fundamental 1o all the Indian arts. In Indian
music and dance this has been concretely manifested. Both aspire towards the common aim
ol rasotpatti, Brahmananda (supreme experience) and beatitude. In terms oftechnique, on
analysis, of both arts the essential constituents can be broken up to its smallest fundamental
units, e.g. agavu-s of Bharata Natyam compared to the fundamental exereises like sarali .
Janta vansaigal of Carnatic music.

The mathematical precision of Bharata Natyani equals that of Carnatic Musi¢, measure
for measure.3Music and the dance merge like body and soul to offer the viewer a complete
delight,

Bharata Natyam follows the shastric tenets of Na ¢t vasasira. Natyasdstra is also the
primary text (Aptaviakya prasthdnagrantha) for music. As Mallika Jayanti says “The
Na tyasdastra clearly expresses rasa-bhava-prakriya, a yardstick used for all visual and
aural content, abhinaya, dialogue, dance and musical dhruva-s. The Na tyasastra alone
preserves an exhaustive account of the ancient musical grammar. Bharata Muni has
devoted nine chapters to Gandharva Sangita (from 28th to 36th), quantitatively about one-
fourth of the Natyasastra 4. This proves that the role of music in niitya or nrtya was
indispensible.

Al the same tume singing in a vocal coneert is different from the singing at 4 classical
dance recital. One has to sing with feeling for dance. The musician has to follow the
dancer’s facial expression, body movements, hastd-s and accordingly has to bring
appropriate modulations in his/her singing. The singer's manodharma are supposed to be
for the enrichment of the dance choreography. Such singing is known as Bhava Sangitam,
One reaches this stage afler singing for years together,

Even the dancer should be motivated by the musician. The mime is often a word to
word interpretation of the text in the same sequence and in as many different ways as the
meaning of the word is capable of suggesting. As the musician improvises on the melodic
line the dancer changes the transitory states (saficari bhiva) of abhinaya. The theme, the
lyric remains the same but the singer and the dancer both improvise within the riga and the
tala to convey as much of the meanimng and mood of the word as possible. The repetitions of
the lyrics are fixed with the dance choreography. The beauty lies in bringing out the inner
meaning of the lyric.
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The lyrics should be pronounced clearly. Sahityam or lyrics oFthe son g should not be
truncated while singing. Here not only ragam butalso the Iyrics are of equal importance.

The most important percussion instrument is the M rdangam which belongs 1o the
category of carmaja vadya. The method of playing the M rdarigam differs for dance fron:
that of concerts or kacheri. The cap side or the toppi side is used more for dance. For
rhythmic sequences strength in playing is necessary. The mydangist has to first leam o
play for adavi-s. Some mydangam  players see the notations and play. But it is
appropriate for the mydanigist to follow the dancer's footwo rlc. This also comes only after
years of experience.

Mythologically, Nandi is the firsi Mrdangist. He carries the Lord of Dance, Siva -
Nataraja in procession. He also accompanies Siva -Nat araja on the M pdan gam or the
Mattila.

Na t: tuvarigam occupies the pivotal place in a dance performance. Nat ¢ uvidriga talam-
§ are cymbals. One is made of steel and the other is made of a combination of metals,
Nat tuvangam is an art form and the Nat tuvanar is the one who wields the ¢ymbals and
leads the performance. Mostl y itis the guru whois the chief conductor.
The melam-s(orchestra) are of two types
Cinna Melam — A Bharata Natyam recital,
Periya Melam — A Nidasvaram Kuteeri. a wind nstrument of South, plays an nmportant
rule

n Cinna Me | am and a side role in Perivame]am,

A Nat. tuvanir should be well versed in Voeal. M rdarigam, Bharata Natyam, Lan guage
and Sastra-s,

A Nat { uvanar performs three main functions:

I} Singing

2) Wielding the cymbals

3) Recitation ofcollukat tu{Drum syllables /bol-g)

For playing rhythm in class tat tu kali(stick) and tattu manai or palagai (plank) are
used, but on stage for performance one has to use na ELuviiiigam (cymbals).
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In present day we find three people assisting on stage, since a Nat; tuvanar with all
qualities are scarce. Even the musicians singing for dance recital have become less in
number. A deep study in this regard is inevitable. The scarcity of musicians might bring in a
downfall in the quality of the performance of both the musicians and dancers. The situation
has started leading the dancers to a stage of compromise, where the dancer dancers are
willing to change their dates to suit the singer, and the dance musicians are forced to take on
more than they can comfortably handle because of pressure from the dancers, Over-booked
schedules and quick, last minute cramming make them sound the same in VAIDAm or
viruttham, padam orbhajan.

In an online edition of India's National Newspaper “The Hindu™ an interview of dance
musicians regarding their grievances has thrown some light on the reason why the
musiclans are not willing to continue singing for dance or the reason behind their
dissatisfaction while doing so,

Talking to two established vocal accompanists of Bharatanatyam proved illuminating.
Radha Badri and K. Hariprasad were groomed at Kalakshetra by doyens like Puducode
Krishnamuri, Vairamangalam Lakshminarayanan and Chellam lyengar. They say that at
times they don't want to get bound by these about mentioned rules of singing for dance. The
freedom cherished by musicians and the importance gained by them while singing in a
music concert is different from that of a dance recital. Though the dance musicians are often
as rigorously trained as the kutcheri artistes, singers for the dance are regarded as second-
class citizens in the field.

In a music concert the singer can select the songs that will bring out her calibre and
improvise on the raga-s in cach recital. Singer gets the freedom to sing the particular lyrics
in as many ways and times. This is not possible in & dance recital. Many a time's
practitioncrs cram incompatible ragas together, or expect the singer to have no difficulty in
rendering Begada after Sankarabharanam, Saranga after Kalyani. When the dancer goes
multilingual, singers have to deal with more languages than they bargained for. Increasing
experimentation poses fusion music chal lenges. Thematic recitals may expect the singer to
evoke many colours out ofa single composer.

During a bad throat the concert vocalist can choose songs (o minimise the strain of
their voice. But after several rehearsals where the dance numbers are predetermined these
last minute alterations are not possible.

Another grouse is that the singer is not always acknowledged in the dancer's brochures or
when her recorded music is played. Singing for the dance requires sound classical training,
4 computer mind, alertness and adaptability. The renowned smger Radha Badri in her
interview says“ There are times when the singer has to compose music, or fit it into tala
frames, add jatis and swaras, train the orchestra, and write out notations for the entire
group”. ""We have even done dance choreography at need," smiles Hari, ' Actual dancing
isthe only thing we haven't done."S A fter this much effort a dance musician is looked down
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with atemperament that accepts the secondary, supportive role without qualms,

The M pdangist gets the freedom to explore their knowledge of different tila scheme
and a full fledge half an hour is given to all the musicians at end of the music kacheri to
showcease their talent and versatility (tantivartanam). But if we see the history of Bharata

Natyam it got its shape and structure due to the musicians of that era,

When we speak of the contributions of the great musicians in the field of Bharata
Natyam we first remember the four famous brothers of Tanjore. Subbaraya Nat t uvanir s
four sons, Ponnayya, Chinnayya, Shivananda, Vadivelu, who leamt music at the feet of one

of the carnatic music trinity, Sri Muttusvami Dikshitar They composed a large number of

dance forms such as allaripu, jatisvara, svarajati, padavarna, Sabda, tilland and kirtana-s in

praise of God Brhadishvara and the Maratha Raja of Tanjore. It flourished in the reigns of

Sarabhoji [Tand Shivaji,

The contribution of the brothers to the growth of Bharata Natyam in its technical and
developmental aspects is invaluahle, Not only arich variety of dance musical forms sprang
up from their imagination but also a systematic paddhati of the dance programme was laid
down by them. Just as graded exercises are essential in the learning of music, so also the
preliminary aclavu-s (dance steps) which provides a proper foundation for the thythmic
perfection in dance were codified by them. According to them, there are ten adavu-s cach
having twelve varieties, which give a total of 120 adlayu-s. After completing the course in
the agdavu-s, the dancer is to be taught items in order Allaripu, Jatisvaram, Sabdam,
Padavarna, Pada, Ragamalika, Tillina and Sloka. The works of these quartets occupy a
unique place in the realm of musical forms,

Stories of the blind Veenai Dhanamimal attending dance concerts to hear Guru
Meenakshisundaram Pillai, of Tiger Varadachariar or Anyakkudi Ramanuja lyengar at
Balasaraswati's dance recitals to hear Jayammal sing, are part of Carnatic music lore.
Kittappa Pillai or Rajaratnam Pillai proved that they could draw listeners for their singing
as they conducted dance recitals, Audiences too are becoming more attentive to the quality
of dance music. And dance musicians have got fans and well-wishers of their own.
Ironically, they often command higher rates, and are busier artistes hut this should not
affect the performance, that's where the experience of an artist pays. Singing for
Dhananjayan is totally different from singing for a debutante child, Fven among
youngsters some ar¢ good at footwork, others in abhinaya, so that the same song has to be
varied according to individual needs. Ifa solution for this scarei ty 15 mel the whole seenario
will change and enrich the art of dance and music.

To use a commonplace analogy sculpture and dance seem like two sisters ofthe same
family; literature and dance the back ground and fore ground of the same picture, but music
and dance are two imbs of the same human form.

Fin
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USE OF FACEBOOK BY THE STUDENTS OF PERFORMING ARTS (INDIAN CLASSICAL
DANCE), MUMBAI: A STUDY

Librarian, Nalindy Mritya Kaly Mahavidyalaya, IVPD Scheme, Vile Parle (West), Murhba|

ABSTRACT

Sucial Media (s the buz=word amangst the vounger generations all over the world Muosr af this yeunger
generation constitutes students whe qre studving at different levels of education, pursuing diflerent fieldy o
speclalization et They all wse socinl media for intergetion, metwerking, - twledge sharing, crtrainment,
leisure and so on Facohook, unlike ather sacial media Platforms hay gained mare popularity. amongst the
raungters because of the case to connect with people  Apart from CONRCCIIE With thedr ol Jriendy | relugives
and alumni they are alvo SN 11t connect with domain spedific people by foining in “graups “ or “liking o
page” of estabiished professionals and institutions. The presen stuedv feeies on thee e af Facebook amongst the
students of performing arts {indicn Clasvivel Dance) studying in the tollege of Nulanda Nritva Kali
mehavidvalave. The survey method wsing structured sHestonnaive was disiribyied eienyst randomly velvcrod
stelerts, The alijectives uf e sty was 1) 1o find ot how the Facebook has enhanced their experience wig
their field ie. Indian Classical Dance and related fields ke Micsic Drama and other performing arts 2 how
the same data collegtod Sram the study ean be:used in the academic fihrary) Yet-ap to enhance the serviees 1o
both the faculty und studengs of the performing arey (Die i),

Kevwords: Social Media, Fucelook HFerforming ares Nidand, Indian Classical Dang

I. INTRODUCTION

Due 1o high-speed banidwidth, low interne charges and eheap smartphancs everybody is hooked 1o Wirrld Wide
Web, These web users are also users of various social media plattorms fike Facebook, Instagraim, WhatsApp,
twiller  youtube Linkedim, Mon(20 L5) defined that the term “social media™ envisions a e type of media (hat
i5 shared and participatory in manure involving others in the informution lifecyile of creation, organizticn,
sharmge, finding and use. These social medin sites offers vanery of digital spacis that provides collective,
collaborative  and  interactive information  creation  and sharing. Emergence  of “Social Medin®  hgve
revolutionised the way we interact and network with the people which is mostly online, A Particular segment of
saclety which has affected a Lot with this “Social Media “Revolution are the students. The way students tterag
with information loday is different from the students ten year ago. It is very important for educators 1o kngw
how students interact with mformtion m their daily lives in order 1o knew what 1o teach and how 1o teach it

Amongst all the Social Misdia Sites Facebook has cmerged as the most visited social networking sites with aver
152 billion aeiive users visiting toon a daily busis @5 pa the sirvey conducted by the xiatistic portal
“statista.com”, The main purpase of this paper is 1o study how the students of pertorming arts from Nalanda
Nritva Kala Muhavidyaluya are using Facebook o interact and share information with one ather with regards 1o
Indlian dance, music und other related figlds.

1. BRIEF HISTORY OF FACEROOK

The Mission statement of Facehook suys “1p give people the power 1o share aned o male the wotld mare open
and conmnected “ Murk Zuckerbery bunched Facebook in | ebruary 2004 The eurlier usersswere (fom the
Harvard university later jt gt expanded 10 include other Boston aren colleges and fater in 2004 o most
universities in the LS, Onsept 26, 2006 Facebook was made availuble 1o anyone over |3 yvear of age with valig
cmail address,

Todday with more (han 2 hillion menthly active users, Facebook is the miost papular social network worldwide,
Facebook's appeal is nol only based on its socjal platform but also on its Strong mobile integration and its
mobile messaging capahilitics,

L1 Some Powerful Statistics of Facehook
The Statistics below includee the Mmast eurrent information provided direetly by Facebook in tficir TEPOLES to
Wall Street (Source - WWW.zephori com)

l. There are over 2,32 Billion monthly active usiss worldwide us on December 31 2018

L]

- 152 billion people on average log onto facehook daily and are considered daily active users |

b

Five new profiles are created Every second,

32
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4. Photw uploads total 300 million per day,

5. Every 60 seconds on Faccbook: 3 0,000 comments: are posted, 203 000 states are updated, and 136,000
photes are uploaded.

3. ABOUT THE COLLEGE

Nalanda Nritya Kala Mahavidyalaya way established in the year 1973 The college is permimently ilfiliated 1o
University of Mumbai. It 15 4 grant-in-aid (nstitution recognized by the U.G.C. under 200 & 12(h) of the UG
ACt 1956, The college has the reputation of being the only college where degrees are awarded to students at the
Bachelors, Masters & Ph, levels by the University, Here in the college pructical side of teaching is sl biing
done in a traditional method and the theory is taken care of by dcademically trained dancers-and professors, The
students are systematically taught the shastric sanetion and basis of extant dance practice. At the posteradiaie
level, the students tike comparutive theory papers on Aesthetics world theatrical traditions ete., and eiin
teaching expérience, They have option of taking up a topie for reseirch or chult_ﬂnl'uph tems o the Musters
level.Over the years.Nalunda College has created an exceplionally well tramed highly qualified and scholarly
generation of dancers who are not only proficient performers: but also excellent theoreticians, analysers um
teachers. (Kanak, 2006),

4. OBJIECTIVES OF THE STUDY
4. To know how Perfarming arts students interaer ind exchange information wigh like-minded peaple over
Facebook.

b. Te enquire livw the performing arts students are using Facebook for their growth und development,

¢ To understand whether the relatiwnships developed over Facebook help them in anywiy in ther field
professionally and personally.

5. METHODOLOGY

In order 1o conduct g study, survey method was chosen A questionnaire were distributed 1o ratdomly selected
simple of 3() students out of toml 61 students, These stuclents werg pursuing sradustion angd post-graduation |
the college. Total 14 questions were amed keeping in view the ubjectives of (he study, The students were
allowed 1o give anonyms feedback Questions were elose-ended in nature.

6. USE OF FACEBOOK BY THE STUDENTS OF PERFORMING ARTS: AN ANALYSIS

Ot of the 30 randomly selected students, five students denied having membership on Facehoak, so throughou
only the response of 25 students are considered for the survey. They however said they Were active on some
uther soeal networking sites like Whatsapp, instugram ete,

Total students
Using Facehool
not using Facehook

The study revealed that though the Facebook remaing (o be the most used sovial media wals amongst the
students of performing arps {dance) in the collepe, however there arc other social media toals used by the
students like given m the Table 2 below:

Table2
Students out of 30

Percentage

Faccbook

Insta arim 6%
 Whasa P 50%
_L;mlu 39,
Twitter L
 Smapchat A%

Students were asked apart from Facebook which other social media loals were they using for social nebworking,
The survey showed thay 84 percent students ysed Facebook while 67percent used Instagram und 50 pereent
WhatsApp, This shows tha students prefer Facehook pver other social media tools.
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6.1 Time-perind of using Facelwok

_ Tuble3
Students out of 30 Percentage |

R 72%

2-5 yeur T 8%,

It is evident from Tubic 3 that 729, of users are using Facebook for more than 5 years.
6.2 Frequency of using Facebook

_ Tabled
- Students out of 30

Frequency

Daily I'§
AL least once a week 7
Less than once o week 4

Students were asked how often they aceess Facebook and 1t is well evident fromTahle 4 that 6 percent off
students access Facehogk daily while 28 percent at legst anee & week and 16 percent more than a week,

6.3 Total Contacts/Friends on Facebook

e Tables —
Total Cantacts | Studenis out of 3 Percentage
More than 300 I

C 200-500 Y
o200 | 3
Less than 100 ¥

Student were asked to mentien the total contacts that they have on Fagebook of which it ts evident from tithle §
that 48 peércent of students bave more than 500 contae which shiows thit how the curment generation js
connected more onling in terms of personal and professional interests: Fallowed by 36 percent students having
around 200-500 contacts ang 8 Pescent having around 100-200 and less than 8 percent contacts respectively.

6.4 Purpose of using Facebook
Next students were asked various persomal purposes of visiting Facebook like to be in touch with friends and
relatives, meeting new people, posting comments, to play wames, uploading photis. videos etc,.

Tuble-6 _
o Purposes [_adtgmt- r .M,Tn-é ta some extent
To keep in wouch with friends and refutives |' 22 (88%) I{12%) ==
To meet new people 3 {_.‘.i_'l_'é‘-z.-} 14 (56%)
Exchange Photos videos ,music oic 12489, 9 (36%a)
T To puﬁﬁﬁienﬁrﬁpms OpImions l_l {34'3«;} I TET .

To pluy games et 4(16%) 6124%)

And as Wwecan see from Table 6 thar §8 percent of stadents agrée and 12 percent ol studints agree 0 Sorme
extent of using Facebook 1o keep i touch wath friends and relatives, There is no disagreement wiil Fespect 1o
this purpose  Whereas 26 percent of students agree and majorily of them (56 percent of students) agree 10 some
extent that they use Facebook 1o mect new peaple, however 24 percent disagreed using Faceboak in this regard,
I terms of exchanging photos,videos clc over Facebook 45 percent students airee, 36 percent agree to some
cxtent and |2 percent disagreed. The survey revealed that majormty of students considered it ok to Post comment
Or express opinion over Facebook like 44 percent agree and 40 percent igree 1o some extent in this survey st
12 percent felt that they don't use Facehook to POSE comments or express apinions. When it camie t playing
Lames over Facebopl majority of them (60 percent) disagreed while 74 percent agreed 10 some extent and only
16 percent agreed . Table 6 15 very much refleciive of this generation using social medin for soclal networking.

6.5 Purpose of using Fucebook: Dance related
Apart from Purposes mentioned above, students were asked vanous other purposes of using Facebook which
were closely related to their field ey Indian Classical Dance, Music and other related fields,
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——.__ Table7 =
 Purposes - Agree Agree to | Disagree
- | some extent
Market your dancing skills |19 (T6%) | 6(24%) ﬂ
Follow Dance groups 25 L ]
[ - 10608 I
Follow pages of other cultural mstitutions like NCPA Kalashetra | 2] {Ba%) 416 %) 0
——_ Kulimandalam et e ST (e EE
Follow Dance festivals and cvents 22(88%) | 3 (12%) 0
To network with peaple of Indian classical dunce and related Tields B[O | 2w | 0
like Music theatre folk grt e = (- i o
To search for ligld-related conrses ,FuIItJ'nm’pﬁ arl time jobs cte 18 (72%) 4 (16%) F(12%j) |
Going live with your or others dance performances ec, | _T(28%) 9 (36%) F136%) |

As:we can see from the Tible 7 that majonty of the students are using the medmum of Facebook for varions
Dance-related activities like mirketing of their donee skills, tollowing: different Dance groups and cultural
institutions like National Council of Performing Arts Kalashetrs Keraly Kalamandalam ete,, Follow difTerent
Cultural and Dance festivuls and events happenimgs at various levels Follow pages of Classical Danters to
network with people pursuing Indian classical dance Music and Prama. The survey also found oul that there
were few students who searched for Full-time/Part-time job opportunities (Danee-related) on Facebook and
some like using the “Live™ feature o Fucebook: for their own or others Dance performances.

OTHER FINDINGS
I. Students preferred “Smartphone™ (o access Facebook.

2. All studdents were awiire of College having 4 Page on Faceboolk,
3. Mast of the students spent less than | hour on Facebook,

CONCLUSION
The study findings reveal that there 15 4 widesproad use of “Facebook™ amongst the performing arts students,
Mujority of them use "Facebook™ for academic Purposes a5 stited in e Tuble 7. Taking this findings it
considerition the library can have its-own dedicated page on Facebook on which apart from the information and
services on library resources, various Indiin dance related information can be published like by 1) Following
aloresaid “Groups™ and “Pages” of Artists and Cultural nstitutions 2) Posting Various Cultural Events and
Festivals published in varioys print and non-print medium 3} Providing links to various schokarly articles and
news pertwining to Indian Classical dance and other allisd stibjects like Music ,Drama and Thentre,
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Abstract:

The Governmeny of India underits “Digital ndia € ampaign” launched several mitiatives
n the country,One such mitiative undertaken wes "NATIONAL DIGITAL LIBRARY". Nationat
Digiral library of India is g praject of the Ministry of Human Resowrce Development {MHRD)
under National Mission on Education through information aned Commenication lechnology
(NMEICT) with a Jramework of ¢ 247 Jacility hosting o huge virtual repository of knowledge
with a vingle window search facitiry. 11T Kharagpur has been entrusted to host. coordinage tinel
Set up the project, The primary focus of the government behind this Praject was to include ajl
course meterials, textbooks of primary, secondery aned higher secondary level for all the boardy
of education in ajf languages of medium af instruction. The objective is to integrate all existing
digitized and digital centents of all educational instines of Indie and bring them under a single
umbrella making it accessible to all interestod persony free of charge, The Present paper focuy
on the vision, misyion, arrangement of resources and searching availuble in the National Digirad
Library India,

Keywords: Digital India, DigitalTnitiative, MHRD.National Dj gital Library India

Introduction

India has the largest geographical spread and multi-linguistic population. Our Education
system is said to be (he largest in the world, According 1o Wikipedia we have around 50 boards
of education including Central hoards of education with English .Hindi and al] respective state's
official language as the medium of instruction. However India also has the largest number of
school dropouts and unskilled illiterate aduly workforce. There is no doubt the progress of any
country depends upon the higher literacy rate and educated skilled worktoree. Libraries no douby
can fill this gap by acting as the facilitators of education, rescarch and overall development of the
mankind. However libraries has the limitation of bemng location bound and  access-bound.
Knowledge resources availabi¢ in the library may not he dceessible to learners from an ywhere or
atamy time. However due 1o casy access of internet and latest development in digital technology,
knowledge resources s electronic contents can be accessed anywhere and at any time,
With this in background the Government of India launched “Digital India campaign™ in 2015
with several digital initiatives National Digital Ii brary was launched by the Government of India
on 19" June 2018 on the occasion of NATIONAL READING DAY Minisury of Human
Resource Development upider National Mission on Education through Information and
Commumication lechnology programme and HT Kharagpur initiated the National Digital Library
Pilot project 10 develop a framework of a 24x7 facility hosting a huge virual repository of
knowledge with 4 single-window search lacility, The primary focus of the Zovernment behind
this project was to include all course materials, textbooks of primary. secondary and higher
secondary level for all the boards of education in all languages of medium of instruction and
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integrate all existing digitized and digital content of all educational institutes of India under
single window aceess,

Objectives
The present study was carried out {o study the unique digital initiati ve of Government of India
“Natiomal Digital Library" to empower India as Digitally empowered country

l. To study the variety of resources available in NDL India

2. To study the arran gement of knowledge assets available in NDL Indig

3. Searching techniques employed in the database.
Scope and Limitations The present study will be restricted 1o analysis of representational
database of National Digital Library,
Methodology: The study focuses on the current status of National Digital Library India. The
paper is largely based on review of the literature, A Observational study has been carried ot in
which the contenis of the representational database of National Digital library was studied in
detail.
National Digital Library India (https:/indLLiitkgp.ac.in/)
Figure 1 :Home Page of NDL India

" National
@ Digital Library
ol india _—

o A NOL frdin
LR Tiramlaty' v Fops

Educational materals are
available fiif (rgerg v
ranging from pimany to 4

post-gradiiate levels ‘v

------

1 B g NS amnom .
National Digital Library India is a 24x7 all-digital library of different Lypes of digital
contents like books, articles. videos, audios, thesis and other educational materials. It also
integrates contents from different institutional repositories present in the country. It has been
designed to benefit all kinds of users like students (of all levels), teachers, researchers, librarians,
Hbrary users. professionals, different y abled users and all other hfelong learners, It provides a
single window search facilities which can be customized hused on the education level, choice of
language, difficulty level. media of content and other factors. Currently it hosts 20,995 951 itemy
indifferent formuats.

Vision : Build g National Knowledge Asset that should become the key driving force for
education ,research. nnovation und technology cconomy in India.
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Mission :To create 4 24x7 enabled infrastructure that would cater o immersive e-learning for all
lype and levels of learners and i wide areas

Inclusiveness and Openness are the main mottos of NDL India.

Arrangement of Knowledge Assets in NDI Library:

I. Learning Resource Type: The arrangement and contents of the learning resource ypes
ire as follows :
Figure 2 : Sereen shot of the Learning Resource Type

N National
o Bimital Library
of India

Q Losimiesg Benouure Type

|

e A

2. Books : More than 7 Lakh books by 3 lakh authors in 70 languages

b. Thesis :More than 95000 thesis from different reputed Indian institutions like TITs,
[IMs, CSIRs, TISERs elc.

¢. Audio Leeture :Towl 1335 aqudio lecture in English and Tamil |

d. Article: More than 3 Jakh articles by more than 2 lakh authors. from different
publishers.

€. Manuscript :Around 1067 manuscripts are available from Satyajit Ray society,
VidyaPrasar Mandal JamiaMillia Islam and others.

. Video lecture ‘More thin 75000 video lectures from
Bhurulhit[usuﬂlfnix-'emily-Hhum\cudcru}-.NPTEL Watchknowlearn ete.

8- Question papers : More (han 33000 question papers from 23 sources.

h. Web Course : More than 1000 courses from different domains like Agriculture.
Technology. Physies and so on.

i. Annual Report :More than 2000 annual reports from 12 sources.

J+ Solution : More than 30,000 solutions to question papers from differen hoards.

k. Data Set :More than 20,000 datasets from OECD library, south Asia archives.

I Report : More thay L2000 reports from 17 sources.

m. Technical Report: More than | lakh reports from 17 SOUTOES

n. Manual :More than 3000 manuals from 4 sources,
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0. Album :More than 3000 albums available from 4 sources,

p- Monograph :More than 18000 monographs wvailable from 8 SOUrces,

4. Technical Manual : Available from 6 sources

r. Law Judgement tMore than lakh Judgements available from Bombay high court.
Human rights law network degal information institute of India etc,

2. By Subject Domain :Futher the Knowledge Assets in Library are arranged by different
subject domains namely :

2. Computer Seience, Information and General works: It hus around 1.770.165
materials from computer seience, programming, Library and information science and
other domains,

b. Religion:It has 200,453 materials from philosophy and theory of religion, coneept of
god science and religion, social and ecclesiastical theology and other greas,

¢. Philesophy and Psychology: It has 536.706 materials from Education. research and
related  topics, Melaphysics, Dnmfng}-.Cm.mﬂIﬂgy. Teleology, Physiognomy,
Psyehology, Logic, Ethics etc.

d. Social Sciences: It covers LE872,791 materials from sociology and anthropalogy,
factors  affectin g social  behaviour, Political Scicncc.EC{mumics.Law. Public
administration and Military science, Etiquette and Folklore and related domains.

¢. Language: It has 85,506 materials from Intermitional languages, Linguistics,

Etymology, Dictionaries. Phonology and Phoneties, Si gn language and other

domains.

I, Twhnulng_v: It has 9.959.583 materials from  Medicine and  health,
Humanphysiology. personal health and safety, pharmacology and therapeutics,
surgery and related medical specialties, agTil:ulturﬂtchnulug}r. fhcmicufcnginucﬁng.
civil and mechanical engineering and others.

£. Natural Science and Mathematics: It covers 6.024, 789 materials fram Mathematics.
Astronomy and Allied sciences. chemistry and allied sciences. Farth sciences,
Palacontology, Physical sciences, Life sciences and selected areas,

h. The Arts. Fine and Decorative Arts: It has 280,014 materials from Civie and
landscape art, Architecture. sculpture, Graphic arts and Decorative Arts, Painting and
Photography, Music. Recreational and Performing arts and other domains,

1. Literature and Rhetoric:1t covers 555048 materials on English and old English
literature, Litérature of different languages and other related areas,

j. History and Geography: It covers 477,886 materials on Geography and travel.
Biogruphy, Genealogy and insi gnia History of Ancient world and other domains,

NDL system is accessible to all users for generul browsing. However one needs Lo register with u
user id and password (0 acéess some classified materials,

Searching techniques

On the Home page in the Jeft hand corner there is two options “Browse™ and “Search * In
"Browse™ option we can browse by Type C.£. Xt .image, andio ete, By Subject ¢.g. by major
subjects mentioned above which can further narrowed by second-level and third-level for e g,
Fist level Subject- Religion Second Level: Other Keligion Third Level: Judaism, Zoroastrianism.
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Greek and Roman Religion.Religion of Indic origin ete. By Source like LIBRIVOX, OECD
library, NCERT, South Asia Archive, INFLIBNET Shodganga ete, And By Learning Resource
as mentioned above

Simple Search;

On the Home Page of NDL India there 1s a Search Box wherein we can search for some
specific item by Lyping in any keyword like g subject name, 4 topic name or may be a question
paper for a particular hoard. Keyword search can be done in English, Hindi and Bengali. Oue can
also change the language for the display of results in English, Hindi, Bengali, Gujarati and Oriya.

At the Metadata level of the results of NDLIndia We can see the tollowing

{?pen: full-text available to all (Example: NCERT), B _]

Limited: part of the text is availabic but full-text_requires
authorization by SourceAuthority (Example: NSER. Bhopal)

Subscribed:  full-text available lrom institutions  thay have
subscribed to the Source (Example: Springer)

—

T Authorized; full-text gecess requires  authorization by Source
authority and separate login to the Source ( Example: IIT Todhpur)
o Th_isﬁgniliea' that the document can pe quucsﬂcﬂﬁpujimm_
m by any user who has logged into NDL India
Results from the NDL India can be further mrﬁmﬂd lowing parameters:
‘Author', Subject " Educationa] Level'e.p. BA, MPhi . Ph.Dete SDifficulty Level® like 'Eusy’,
Medium' or "Difficul level Educational Level' ranging from class [ (o the post-graduate
level. 'File Formar'( pdf, .doc, .mp3, .hm. Jpeg ete.) Language’,
‘Leamning Resource Type' .pdf, doe, Jnp3, hunl, Jpeg ete.) And'Source’ which includes all the
contributed institutions from which single or multiple options can be selected.
We can further narrow down the Jist by choosing the preferred media type like text
JImage .Audio  Video Presentation, Application Animation and S§j mulation as can be seen o
the right hand panel of the wehsie,

Advanced search:

One can avoid the multiple steps and put in all selections through g single window usip g
the “Advanced search'wherein one can define keyword along with other parameters like 'Source’,
'Educational Level" Language' and Learning Resource Type'—all in a single window so that the
filtered results are displayed,

Fig.3: Mobile App: National Digital Library
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Users can also access NDL. on smartphone by downloading of NDI. App which is freely
available on Google Apps. This App was recentl ¥y awarded Mbillionith South Asia Award 2017
in “Learning and Education “category,

Conclusion:

No Doubt “NDL India" has brought a major breakthrouah in the education movement of
this country right from kinder garden o cutting cdge research 1o hife-long learning. The
Government of Indig through “NDL India" is making all the best methods (o reach 1o the masses
its true benefit by conducting various programmes at the various levels and showcasing its
profound presence on social media platforms like Facebook, Twitter, Youtube, Linkedin.An
India Council for Technical Education(AICTE), Government statutory  body for technical
education has made i1 compulsory for all the educational institutions falling under its purview 1o
take Institutional membership on NDL which is free of charge. Academic libraries and Public
Libraries can play a very important role by muking ity users aware ol 118 services,
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